Analysis of Sam HUI’s Cantonese popular songs
(Learning and teaching material for teachers’ reference)

Song: (& %)

Structure
e Introduction - A1 -A2-B-A3-Interlude - B- A3 -Coda

e Al, A2, A3 and B are made up of two phrases, each phrase is made up of four bars

Introduction Bars 1-4
Verse Al |From (34 A F a8 4 ¥ )to (34 A R R L%+~ ) (bars 4-12)

A2 [From (3R 4 2 5 fR 5B B4F ) to (G 4 2 7 A~ # 1 ) (bars 12-20)
Refrain B |From ('« ¥ i) to (# F 2 ) (bars 20-28)
Verse A3 |From (R4 AP a2 L E)to(F ™ 7 & BiF% & %) (bars 28-36)
Interlude Bars 36—44
Verse B |From (&< P &) to (# B4 &) (bars 44-53)
Refrain A3 [From ;g4 A== L E)to(F ™ 7 &= BiF2 5 %) (bars 53-61)
Verse Repeat last phrase from (§ & 7 i& /% %] & %), followed by three bars

instrumental Coda (bars 61-66)

Rhythm and Tempo
e Metre: !,:
e Thetempo is rather slow throughout, with a gradually slow ending.

e The rhythmic pattern of three quavers starting from a weak beat dominates the entire

song.
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e Syncopated rhythmic patterns are frequently used.
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e In refrain, interlude and coda, drum set features backbeats and emphasises the second
and fourth beat of the simple quadruple time.

Melody

e Range: B - E (Diminished 11th)

e Melody is frequently written in stepwise motion. Leap occurs in the third phrase, and it
reaches the highest note of the song:
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e Connecting the verse and refrain is an octave leap which enhances contrast.
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e In refrain there is a downward sequence which gradually reaches the lowest note of the
song.
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Harmony
e The song is written in C# minor, then modulated to D minor.

e The song has rich harmony, with a borrowed triad from C major in bar 25. This adds
colourful effect to the harmony.
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After the first refrain, the interlude followed is set immediately in D minor.

Use of Instruments

Beside typical pop song band instruments like guitar, bass, guitar and drum set, there are
also strings instruments and oboe, with the strings having extensive accompaniment over
the song, being one of the most important supporting instruments.

The oboe makes occasional appearance in countermelodies of the song, making it also an
important instrument.

The beginning Section Al is only accompanied by light guitar chords, only in Section A2
strings and bass guitar are added. The drum set only enters in refrain, making the music
getting a sense of progression by adding layer of instruments.

Lyrics and Music

There are four bars in each phrase, and each phrase contains one to two lines of lyrics,
every line of lyrics is two- or four-bar long.

The song is syllabic, with exception of (%*) in (v ;% % &) of Section A1, (& ) in (4~ & & ¥ )
of Section A2, (& ) in (%# # /2 =) and (¥°) in (i %] & %) of Section A3.

The song is in rhyme with "oeng"; in verses all the phrases are in rhyme and in refrain
alternate phrases are in rhyme. All rhymed words are unique and not repeated except the
word(+ )is being used twice.

Al: % (soeng4), i% (soengb), 3 (zoengl), ' (soeng6), ¥ (soeng2)
A2: 47 (joengd), M (joengb), % (soengl), W§ (coeng3), ¥ (soengd)
B: < (zoeng6), + (hoeng3), # (coeng4), ¥ (zoengl)

A3: & (loengd), % (loeng6), ® (soeng2), + (hoeng3), % (zoeng6)

Song Characteristics

This is a melancholic song of longing. With the entire song set in minor, the key fits well
into the atmosphere.



Although it is said to be (£ 1+ %4 %) at the beginning, the song maintains its posture and
elegance. The refrain is a hopeful yearning.

The climax of the piece is situated in the refrain (bars 44-53).

Rhythm: In the beginning of the refrain there is a first-time use of triplet which disturbs
the regular rhythmic pattern and creates a surprise.

Pitch: Connecting the verse and the refrain is an octave leap which creates contrast. The
atmosphere turns heated as well in refrain, followed by an extended sequence reaching
the lowest note (bar 26 and 50) to end the refrain.

Instruments: The refrain uses extensively accompanying instruments and countermelody
in making it rich in texture and colour.

Harmony: There is a rich harmony with the use of borrowed chord in bar 25.

Song: (B iE3a4k)

Structure
e Introduction - Al- A2- B- A3- Interlude - B- A4- Coda
e Al, A2, A3, A4 and B are made up of two phrases, each phrase is made up of four bars.
Introduction Bars 1-8
Verse Al |From (i% & ¥"*7rg) to (B 2x 02 James Bond » & i% 4p 4%) (bars 9-16)
A2 [From (wwr-iz i oK) to (In §T 2V F A > & 4p ) (bars 17-24)
Refrain B |From (7 * ¥ =) to (BEHk % {:”;F”K”é A+ ) (bars 24-32)
Verse A3 |From (inpa st £ ) to (i 2 ¢ B > & i 4 4%) (bars 33-40)
Interlude Bars 40-51
Refrain B |From (} » ¥ fériE) to (Z-k % = §% 4 48+ ) (bars 51-59)
Verse A4 |From (inpa 2t £ 3f)to (IR 7 o % > £ i 4p 4%) (bars 60-67)
Coda Repeat last phrase twice, followed by a 1-bar instrumental Coda. (bars 67-71)

Rhythm and Tempo

. 4
Metre: g

The tempo is quick with a strong rhythmic sense.

There are lots of syncopated rhythms, for example in Section Al of main melody, the
strong beat is usually rest.
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e The first bar of first phrase of Section Al contains the most important rhythmic motive of
the music, it contains a rested strong beat and the signature dotted rhythm.
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e Melody in Section B has the dotted rhythm placed on the first beat, making stark contrast
with the verse.
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e Section A3 is different from other A sections in a way that phrases begin in strong beat
and to emphasise the words "you" (i%) and "me" (#\). It also closely resembles the
dotted rhythm of the refrain.
Melody
e Range: D - F# (major 10"
e Melody is frequently written in stepwise motion with occasional leaps in thirds and
fourths.
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e The melody is generally downward-moving in the refrain.
Harmony
e The song is written in D major.
e The song uses altered chords to add colour to harmony, for example:
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e Thereis a temporary modulation to B minor in the first phrase of refrain, but it modulates

quickly back to D major in the second phrase.

Use of Instruments

Beside using typical pop song band like guitar, bass guitar and drum set, the song has also
used trumpet, saxophone and synthesizer. Finger snaps and synth voice are also widely
used.



The introduction begins with bass guitar, quickly followed by an ensemble of trumpet in
making a relaxed and light hearted atmosphere.

The dynamics of the instruments get increasingly intensified in refrain.

In the refrain the drum set plays backbeat with a very rapid bass guitar melody:

The main melody of interlude is whistled.

Lyrics and Music

There are four bars in each phrase, and each phrase contains two lines of lyrics, every line
of lyrics is two-bar long.

The first line of lyric is usually five-word long with the second varies from four-word to
eight-word long.

The song is mostly syllabic except:

Section A : (12)in (& i 4p 45);
Section A3: (*£) in (’?%‘]‘5'3}%);
and Section B: (#f) in (% 4p+)

The lyrics are mostly in spoken Cantonese, like "iron the clothes" (#-r#)42 %), "surely" (1L
€) , "what" (* ¥¥) and "we" (#'#*) . Some are colloquial, like "exhaust the pocket
money" (i # , literally "sold-out") and "that's okay" (% #4p +).

n_n

The song is in rhyme with "o" with the ending "n" or "ng".

Every line is in rhyme with the #§ asinthe songname (3 i 4a 4§ ). In Section Al, there
appears "Kong" and "Bond" which is also in rhyme with the Cantonese lyrics.

Al: *§ (dongl), #%& (tongd), ¥ (long5)

A2: & (tongd), & (tong3), £ (congl)

B: I (zongb), ¥+ (fongd), # (gong2), 1+ (mongd), + (gonl)

A3: 4 (wongd), # (zong3), % (dongl), Fi (fongl)and #§ (dong3)
A4: 4 (wong4), A (zong3), % (dongl), % (onl)and #% (dong3)

Song Characteristics

The song is light hearted and local but never vulgar.

In the second phrase of the verse there appears the F# which is the highest note of the
song. However the instrumentation is not correspondingly building up a climax.

The refrain melody is mainly going downward and ending with a diminuendo, making it a
sharp contrast with the constant build-up of the verse.



e In the refrain the typical dotted rhythm is placed on the strong beat, contrasting with the
verse.

e The instruments are getting more intense in dynamic in refrain. Also the bass guitar's
countermelody is also getting more active, making a variety in rhythm and richer texture.

Song: (ﬁs?flﬁ FIz)

Structure
e Introduction—A1-A2-B1-C—A3—-Interlude—A1-B2—C—A4—Coda

e Al, A2, A3, B1, B2 and C are made up of two phrases, each phrase is made up of four

bars.
Introduction Bars 1-12
Verse Al [From (* B § % 24 %z § 1) to (if AL = B 1+ 58) (bars 12-19)

A2 [From (3k & 7 ¥+ B 7 %8) to (£ & A P2 2 p) (bars 20-27)

Refrain Bl |[From (F* 2% % L 1) to (ﬁx%’r‘ & 4% 37) (bars 28-36)

C |From (A Fg4s %= %P ? )to (%4 £ 4 ) (bars 37-45)

Verse A3 [From (k& 7 ¥+ B 7 ) to (# /&~ 5 * L) (bars 47-54)
Interlude Bars 54-62

Verse Al |From (* H 5 % 2 % % § 3=) to (i 4~ ¥ iu+ 3#) (bars 62-69)
Refrain B2 |From (# k= #2 )to (& ?f‘ & 47 12) (bars 70-78)

C |From (3AFgds4 = @ ? )to (%4 L 4 ) (bars 79-87)

Verse A4 |From (H 2 % 4 Kz g =) to (7 7 2\ 17 4 47 3=) (bars 89-96)

Coda Repeat last phrase once (bars 97-100)

Rhythm and Tempo

- 4
e Metre: A

e The tempo is quick and uniform throughout with a strong rhythmic sense.

e The introduction rhythm uses syncopation frequently with the bass drum playing
backbeat, accented on the second and fourth beat. This creates a sense of relatively
complex rhythm.




The first phrase of Section A is made up of equally divided quavers.
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The second phrase of Section A uses syncopation extensively, establishing sharp contrast
with the first phrase. Also the two lines of lyrics of the second phrase begins with a similar
rhythm.

[ ]

e The rhythm of Section C is made up of regular and continuous quavers, intensifying the
rhythm and creates a pressed build-up.

e Although Section A, B and C all uses quavers and syncopation, but with a mix of different
patterns, there establishes contrasts between the sections.

Melody

e Range: Gl» —Gb (Perfect Octave)

e Melodies in Section A are shorter in length with longer rests after each line of lyrics,
making the music rather disrupted.

e Melodies in Section B are considerably longer than Section A, rests occur after two lines
of lyrics with a better flow than Section A.

e Section Cis a heightened section, having a stark contrast with the disrupted Section A.

e Theinterlude melody is an improvisatory solo by guitar.

Harmony

e The song is written in El> minor.

The harmony is simple using mostly diatonic triads and no chromatic chords.

Use of Instruments

The song uses typical pop song band instruments like guitar, bass guitars and drumset,



also with a synthesizer.

The song uses extensively electronic sound effects.

Lyrics and Music

There are four bars in each phrase, and each phrase contains one line of lyrics, every line
of lyrics is four-bar long.

The two lines of first phrase Section A are nine-word long, and the second phrase begins
with a five-word line followed by a seven-word response line.

Lyrics of Section B is five-, six - or seven-word in a line.
Section C is having twelve word in a line, except for the last line which is one word less.
The song is consistently syllabic with a upbeat rhythm to fit the theme.

The song is mainly in literal Chinese, though there are occasional use of spoken
Cantonese like "not accustomed to" (*& {§ ) and "use" (* *¥).

Sometimes the lyrics show some fantasies like "l want to climb a volcano and cook an egg
with a rock" (A %% L L HH FEpH r:ﬁ?fw‘} ¥) to match the playful theme of the
song.

The word (3=) is read as waan2, which is pronounced in a spoken context instead of a
literary context (which is read as wun6).

n_n

The song is rhyme in "aa" and ends with either "n" or "ng". Every line is in rhyme, and it is
also in rhyme with the word "play" (=) which makes the song title # ?]i‘ Lidhixg 2%

Al: 7= (waan2), 3 (ngaand), 1§ (gwaan3), & (daan6)

A2: #» (faanl), # (laan4), #£ (taam3), FE_ (zaap3)

B1: .. (saanl), 3 (daan6), # (daanl), = (waan2)

C: P (ngaan5), & (maan6), # (sangl)

A3: #» (faanl), # (laan4d), { (gaangl)

B2: 4x (faan6), # (daanl), = (waan4)

A4: 3= (waand), Ff (ngaand), #F (zaan3), 3= (waan2); & #:# (zaan3), =
(waan2)

Song Characteristics

Although there are many sections in this song, every section is slightly different with the
other to make it constantly fresh.

The climax is in Section C.

In the second phrase of Section C the melody goes upward, and when it reaches "Mr.
charisma" (& # £ 4 ) the song reaches the highest note Gb» and ends the Section C
instantly in a determined sense.

The intensive use of quavers in Section C is also building up the climax with intensified
rhythm.



Song: (& ¥ 4rif)

Structure
e Introduction - A1 - A2 -B- A3 - Interlude - A2 - B - A3 - Coda

e Al, A2, A3 and B are made up of two phrases, each phrase is made up of four bars.

Introduction Bars 1-5
Verse Al [From (£ % & % Jto (3 & ™ 3 &) (bars 6-13)

A2 [From(.Z 23 & {%)to( e vt ¥ 5 #agk) (bars 14-21)
Refrain B [From (& %#¢3 2)to (frek & % &) (bars 22-29)
Verse A3 [From (3R P% 3% ) to (BF f# i £ i 72) (bars 30-37)
Interlude Bars 38—-45
Verse A2 |From (/2 72 € |%) to (" & 0 #4ik) (bars 46-53)
Refrain B [From (& %#43 2)to (#rek & % &) (bars 54-61)
Verse A3 |[From (3R P% 1% ¥ ) to (B f# i £ i 72) (bars 62-69)
Coda Bars 70-73
Rhythm and Tempo
e Metre: ![:

e The song has a consistent tempo.

e Melody in Section A has a simple rhythm, the first half of the first phrase repeats the
rhythm twice, stating the song's subject.

~ |
£ F KR A F o g

e Subsequently Section A is varied with crotchets and quavers, until the appearance of
dotted rhythm in bar 12.
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e The refrain begins with dotted rhythm which is echoing with the dotted rhythm of bar 12.
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Rhythmic patterns used in this song tend to be simple.

There is occasional use of dotted rhythm by resting the strong beat, providing suitable
variety to the song.

Melody

Range: Db> - Gb» (Perfect 11™)

The introduction begins with a long trill followed by four bars quoting the last phrase of of
Section B.

e The first phrase of verse is mainly downward moving, beginning in the highest note to the
lowest.
e The refrain is also generally downward moving. The song reaches the highest note in the
first phrase of refrain and gradually moving to the lowest note.
e While in performance the singer decorates the melody in the same way like dizi decorates
the melody. This adds a folk flavor to the song.
e Original:
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Harmony
e The songis written in Gl major.
e The harmony is simple, using mainly diatonic triads. The only exception is the secondary

dominant used in the end of refrain to link back to the verse.

Use of Instruments

The song uses a large number of Chinese instruments, including dizi, erhu, guzheng and
replaces the drum set with wood blocks. Western instruments include strings, flute, guitar
and bass guitar.

The introduction is played mainly by dizi, erhu and guzheng play the accompaniment and
defining the song with a certain Chinese style.

The verse also uses Chinese instruments, while the accompaniment of refrain is
dominated by strings instrument, so as to contrast with the verse. The strings, when
reaching high pitches, also intensify the tension of refrain.

11



The interlude is mainly played by strings instruments, which is substantially different with
the introduction's Chinese style.

Lyrics and Music

There are four bars in each phrase, and each phrase contains two lines of lyrics, every line
of lyrics is two-bar long.

Section A begins with two short lines, and followed by lines in five- to seven-word.
Section B lyrics are from five word to seven word long in one line.
The song is mainly syllabic with occasional exception in verses.

The song title "The world like a game of chess" is a frequently used idiom, meaning the
world is as fresh and unpredictable as a game of chess. Therefore the lyrics are literal and

elegant, like the use of = % % (melancholy at one time, joyful another) and /% &
(barricade).

Although the lyrics are elegant, it also has spoken sayings like "play a game of chess" ($i_
).

The song is in rhyme with one vowel (ei), with line 1, 2 and 4 in rhyme.

Al: # (keid), % (leid), == (beil)

A2: i (keid), ¥+ (keid), g% (hei3)

Bl: 2 (lei5), & (gei2), &t (leid)
A3: . (keid), i (meid), 2 (lei5)

Song Characteristics

The climax is in the first phrase of refrain. When the phrase opens, it quickly reaches the
highest note Gb> with intensified strings accompanying. After that the melody gradually
goes downward with a smooth transition to Section A3.

Song: (% ¥ %)

Structure

Introduction - A1-B1- C1- Interlude - A2- B2- C2- Interlude- A3- B3- C3- C4

Section A is made up of two phrases, each phrase is made up of four bars. Sections B and
C are made up of one phrase, with six bars in the phrase.

Introduction Bars 1-4

Verse Al |From (FRiE 3 A &) to (BL#\ 73— *7) (Bars 4-12)

Bl |From ("2 | A & ix 24 )to (302 © ) (Bars 12-18)

Refrain Cl |From (& % % % ¥ %) to (#¥E ¥ T /& J1+') (Bars 18-24)

12



Interlude Bars 24-27

Verse A2 |From (FR¥E i+ ~ Brzeprl) to (v ¥ I3 E #3+) (Bars 27-35)
B2 |From (*& | ixwk g & 7 )to (™ & = 3 /FpE) (Bars 35-41)

Refrain C2 |From (& # % % ¥ %) to (#¥E ¥ T ;& J1+') (Bars 41-47)

Interlude Bars 47-59

Verse A3 [From (% iB¥ 5 2 3)to ("8~ 78 %) (Bars 59-67)

e

B3 |From ("2 | =¥ < B F §)to (2 & F & 7 ) (Bars 67-73)
Refrain C3 |From (- 5k% § ¥ %) to (- #2473 £ 7 ) (Bars 73-79)
+ % > = +) (Bars 80-86)

C4 |From (- 5R3%& & ¥ £ )to (- 17 3

Rhythm and Tempo
- 4
e Metre: A

e The song has a consistently quick tempo.

e There is frequent use of syncopation.
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e Section B ends with four consecutive crotches. This change of rhythm emphasizes the
words to make it brighter and forceful.

Melody

e Range: Eb - G (Major 10"

e Section B melody has added vocal accompaniment singing “wah” and “hee”, not only
adding exclamations but also a more varied texture.

e Section Cis a brief refrain with melodic materials taken from Section A. There is frequent
use of call and response.

Harmony

e The song is written in Eb> major

e The harmony is simple, using mainly diatonic triads. Secondary dominant is also used in
Section B and C.

Use of Instruments

e The song is accompanied by typical pop song band like guitar, bass guitar drum set and
synthesizer. Also there is woodblock.

13



The interlude is led by electric guitar.

The woodblock plays a steady rhythm in highlighting the pulse of the song.

Lyrics and Music

A phrase in Section A is four-bar long with two lines of lyrics, every line of lyrics is two-bar
long. A phrase in Sections B and C is six-bar long with three lines of lyrics, each line of
lyrics is two-bar long.

There is a consistent use of colloquial Cantonese, for example “baby” (##E i+ ),
“pompous” (2 %), “digging out from beneath” (means spending the last savings, #; £ &)
and “secretly” (95 = 4%). Spoken Cantonese is also frequently used, including “%” and

Hvﬁ] II'

Beside Sections C3 and C4 there is no repeat in lyrics, which is a rare case among pop
songs.

The song is about a predestined fate of a baby (Section Al to C1), with him growing up
dating and having a pre-marital baby (Section A2 to C2), ending with a clumsily married
life (Section A3 to C3).

The song is mostly syllabic, except occasionally with one word sharing across two notes,
||ke u‘?{‘ ” in M% E/_%;;:II, u%n in u‘?{‘ ¥ ?TII and “wep n in ”?‘;[:;.,E.’; o };gn.

Having a storyline, each line in this song is having a varied length.

The entire song is in rhyme with vowel “ai”. Every line is in rhyme, and it in turns in rhyme
with the song title’s “2”,

Al: ¥ (sai3), # (dai3), & (lai6), & (gai3), * (cai3)

Bl: % (sai3), ¥ (gwai3), % (lai4), & (dai2), B (bai3)

Cl: ¥ (kai3), ¥ (fai3), £ (sai3)

A2: 2 (wai3), = (jai6), 3} (wai6), 4 (lai5), %' (sai3), 3+ (gai3)
B2: % (fai3), # (zai3), & (sai2), & (dai2), 4 (lai5)

C2: ¥ (kai3), ¥ (fai3), £ (sai3)

A3: 3+ (gai3), #] (zai3), & (lai6), 7 (fai3), § (gwai3), ** (fai3)
B3: ¥ (ai3), § (gwai3), & (zai2), # (fai2), ¥ (fai3)

C3,C4: % (kai3), ¥ (sai3), # (dai3), & (sai3)

Song Characteristics

The climax is situated in Section C, where the melody is mainly in high register. The
melody reaches G, the highest note in the song, at the end of the section, giving the song
a climatic conclusion.

The treatment of climax in all variants of Section C are the same, therefore making them
having equal tension.
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Song: (P *4t4)

Structure

e Introduction-

Al- A2- B1l- Interlude - A3- B2- Interlude - A4- A5 - B3- B3- Coda

e All sections are made up of two phrases, each phrase is made up of four bars.

Introduction Bars 1-8
Verse Al [From (FoL 8B L Emir B P A4E4k)to (2 E¢ p 4 i) (Bars 9-16)
A2 [From (K€ Fee A= 7)to (F 7~ &'F) (Bars 17-24)
Refrain Bl |From (Hello Z A XA X)to(F 7% I~ §TE Friend *7)(Bars 24-32)
Interlude Bars 32-35
Verse A3 |From (F £ 4 happy B} 2¢ Toyota) to (ift “E ** #*7) (Bars 36—43)
Refrain B2 |From (% r34f 4 ?P%'Ifjﬁf%Vﬁ £ ) to(F 7 @R B AR SushiBar) (Bars
44-51)
Interlude Bars 52-59
Verse A4 |From (FE2 T 3 e Tempura)to (EX A EHE HHH L ) ITX v F
L 7=) (Bars 60-67)
A5 [From ([2iE & lobby £ it B p & § §)to (i &lif - E 35 2 ™) (Bars
68-75)
Refrain B3 |From (X X % &) to (¥ =t % rz¢=) (Bars 76—83)
B3 |From (X L7 & )to (¥t =X % rx¢=) (Bars 84-91)
Coda Bars 91-95
Rhythm and Tempo
e Metre: 2

e The song has a consistently quick tempo.

e The song has a consistent use of syncopation.

Section Al:
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e All Sections A are based on the rhythm of Section A1, with slight modification of rhythm
depending on the number of words used in the melody:

Section Al:
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Section A2:

Section A3:
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e Sections B2 and B3 has rhythm modified from Section B1 in the same way of Sections A.

Melody
e Range:Eb -Ab (Perfect 11

e This song has quoted melodies from other pop songs, for example in Section B3 “Thanks,
thanks, thanks, thanks, Monica” is borrowed from Japanese pop song Monica sung by Koji
Kikkawa. This is later sung by Hong Kong singing Leslie Cheung which is the most familiar
version to Hong Kong audience.

e In Section A2 the words “Careless Whispers” refer to Careless Whisper, a US pop song
sung by George Michaels. The original melody is not quoted in this song however.

Harmony

e The songis written in Al> major.

e The harmony is simple, using mainly diatonic triads.

e The Introduction has its melody doubled with parallel fourth to add Japanese folklore
feelings.

Use of Instruments

e The song is accompanied by typical pop song band like guitar, bass guitar drum set and
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synthesizer.

Although the Introduction and Interlude has Japanese folk flavours, there is no traditional
Japanese traditional instrument used.

Lyrics and Music

There are four bars in each phrase, and each phrase contains two lines of lyrics, every line
of lyrics is two-bar long.

The words are mixed with Cantonese, English and Japanese; this reflects the
interchanging use of Cantonese and English was getting more common and the influence
of Japanese culture at the time of this song.

The song has frequent uses of Japanese common phrase, including good evening ( Z A 1
A l3), thankyou (& h #5& ) T X f L /=) and what’s that (7 T3 ).

There is a line in Japanese reads “ & 4 /& ® < » F T3, which means “I am Matchy
of Hong Kong.” “Matchy”, which means match, is a nickname of famous Japanese actor
Masahiko Kondo. He had an affair with actress Akina Nakamori, whose name was also
mentioned in Section Al.

Beside using Japanese common phrases, there are also uses of Japanese traditional
sayings like “f"= 2 (Gosanke), which refers to three largest Tokugawa-era clans. Now it
is commonly understood as “the most famous trio.”

There are frequent uses of spoken Cantonese, like “yesterday” (& 5t.), “married” (% 7).
There are also colloquial Cantonese like “Japanese language” (%8 < ) and “duel” (3 ¥T).

The song is written with a storyline. Except a repetition for Section B3, there is no repeat
in words.

There is a line of words being read out instead of sung.
Some of the read phrasesinclude “®% h #°& 9 T X« F L /2”7 and “@#® T4 »”.

The song is in rhyme with one vowel (aa), with every line in rhyme. Every line is also in
rhyme with the song title “4%”. Considering this song has mixed use of language, the
rhyme is also applicable to vowels ending in Cantonese, English and Japanese.

Al: 4, = (paad), ¥, it

A2: Ry T, R, VT e

Bl: v, v7 o

A3: *T (Two lines ending with English are also in rhyme: Toyota, Casablanca)
A3: i, %, 19 < (Aline ending with English is also in rhyme: Bar)

B2: #, %_° (Aline ending with English is also in rhyme: Tempura)

A4: § > ¥ o (Aline ending with Japanese is also in rhyme: #»)

B3: & » ¥T o (Aline ending with English is also in rhyme: Monica)

The song is mostly syllabic, except these with one words sharing two notes:

Al: ll%cll in llq)s \:F{{]f]'/“:l %(Flg %"'J;‘”
Ad: “H7in“eF 5Bz + F A~ A E R and
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A5: “E”in“rf % (€ £ E#¥vZ 3L = and a half”

Song Characteristics

e Although there are many sections in this song, every section is having slight difference
with the previous, which makes this song varied and fresh.

e The climax is situated in the refrain.

e In bars 76-80 of refrain, the melody is pushing upward in “Thanks thanks thanks thanks
Monica” until it reaches the highest note A, which builds the climax.

LA —— 1 Jlr 1 [
T — 1 | - ] i

S kA6 R4 Kk Hgoodbyedr + Thanks thanks thanks thanks Mo-ni-ca *

Song: (R4 F|)

Structure
e Introduction -B1—-A1—-A2-B1-B2—-A3-B1-B2-Interlude—B1—-B1—-B2-Coda

e All sections are made up of two phrases, each phrase is made up of four bars.

Introduction Bars1-2
Refrain B1 |[From (P44 3| )to (i= 3 = i&) (Bars 2 —10)
Verse Al (From (B FHi& # %;%« ) to (4% = %) (Bars 10 — 18)

A2 |From (Fg * 47 2 & EcW7 45 /) (Bars 18 — 26)
Refrain Bl |From (B4#¢ ) to (1= 4)1 @ ) (Bars 26 — 34)

B2 [From (wefef:) to (in 5 w0 &) (Bars 34 —42)
Verse A3 |From (¥ %73 H i&) to ($24r%F) (Bars 42 - 50)
Refrain B1 |[From (P44 3) to (i% 5 =0 %) (Bars 50 — 58)

B2 [From (wefef:) to (in 5 @0 %) (Bars 58 — 66)
Interlude Bars 66 — 74
Refrain B1 |[From (P44 ) to (=3 % i&) (Bars 74 — 82)

B1 |From (P44 F|)to (i% 3 % i) (Bars 82 —90)

B2 |From (wfei-ei) to (7% 5 = 32 ) (Bars 90 — 96)
Coda (* 8 & #7% > % M4 F]) (Bars 96 — 102)
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Rhythm and Tempo

e Metre: z

e The song has a consistently quick tempo.

e The song has a characteristic motif made up of three quavers. This motif recurs frequently
in the refrain.

Section B1:
2
n | I | [ 1] 1
D) = - 1
Bt A #) - B B o g 4 d

B Ap 3 B oAp 3% 18 &R OE 8

e The backbeat of the entire song is accompanied by clapping to emphasise the second and
fourth beat.

Melody

e Range: Eb - G# (Augmented 10™)

e The song is a typical example of “refrain first, verse follows” in Cantopop. The refrain is
sung immediately after the introduction and is repeated many times (eight times in this
example).

e The chorus melody is frequently made up of broken chords.

Bt A B R ) N = St L A S 1 R

At A 3% oAb 35, 4B IR E %

e The end of each phrase of Section A3 is echoed with the last few notes of that phrase.

P .
o N T N =T
&> b2 AT SR R e
[ — | T
" AEE F M BeEE F
b —
ébu = | - ==t
' I “w & &
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Harmony

The song begins in El> major and modulated to E major in bar 82.
The harmony is simple mainly I, IV and V (or V;) °

In Coda the melody is accompanied by human voices as harmony.

Use of Instruments

The song is accompanied by typical pop song band like guitar, bass guitar drum set and
synthesizer. It also uses a piccolo.

The piccolo is frequently engaging in question-and-answer with the main melody.

o) ™~ [~ I = [~ o

Bt AR B Bt AP E) 0 4R i{HL Bt AP iE BRI BER Jua»"‘!
- P EeEE
i = hi=—"rr |- ="
LB

The synthesizer plays the main melody in the interlude.

Beside instruments, there are places with human voices as accompaniment, for example
in Section B1 there is human voice accompaniment singing “ba-ba-ba.”

Lyrics and Music

There are four bars in each phrase, and each phrase contains two lines of lyrics, every line
of lyrics is two-bar long.

The words are mainly in written Cantonese, although spoken and colloquial Cantonese is
also used (e.g. “frequently” (== P ), “being recognized” (p#42 i%)).

The phrases “have a bright future” (4% & #%), “happy marriage” (i~ .2 T £g), “prosperity
in all businesses” (F # = f]fu) are all congratulatory phrases in four words.

The words are frequently repeated, with Section B1 repeated five times, Section B2 a
variant of B1 with the words being replaced by “la la la.” Section B1 and B2 combined
repeats eight times.

Section B1 and B2 is in rhyme with one vowel (ou) with every line in rhyme.
3% (bou3), ¥ (loub), # (boub), i£ (toud)

The rhyme scheme of verse is different in each section.
Section Al rhymes with “ing,” every line is in rhyme.

# (jingd), = (gingb), = (singl), #%(cing4)

Section A2 rhymes with “ei,” every line is in rhyme.
Hr(meid), % (gei6), H#%(geil), / (meid)

Section A3 rhymes with “au,” every line is in rhyme.

£F (taud), f]fu(zau6), £ (jaul), F(saud)

There is a loud shout of “The money god arrives” (B44¢ ), which is a common tradition
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of loud shout in Chinese communities during Chinese new year. Although this tradition is
now weakened, there was a time when this tradition flourished especially in public
housing estate.

Song Characteristics

e Although there are numerous sections in this song, every section is differed with
instrumentation to make it varied yet easy to remember.

e The climax situates in the place when the song is modulating from El> major to E major
in Section B1, with tension heightened by a raised semitone of melody.

e In Coda the melody is accompanied by human voices as harmony to enhance the cheerful
atmosphere.

Song: (4342 )

Structure
e Introduction-A-B-C-D-Interlude-C-D

e The song has irregular phrases with each phrase made up in four bars, six bars and seven

bars.
Introduction Bars 1-2
Verse A [From (48354 2 ) to (B 7 L ¥5 4 g %) (Bars3-10)
B [From(p d # i) to (& » H Jf42) (Bars 10 — 16)
C |From (18 5 HLAl) to (& & % J4 & A 2%) (Bars 17 — 23)
Refrain D |From (/5 ™R ) to (2 P¥ 2t Rt Hictk > 2 104k (Bars 24 - 37)

Interlude Bars 38 — 52
From (18 5§ #LA") to (& &t % /4% & . 2%) (Bars 53 — 59)
Refrain D |From (5 ™R ) to (2 P¥ 2t et Hictk > 2 154k (Bars 60 — 73)

@]

Verse

Rhythm and Tempo

e Metre: 2, with one bar in g

e The song has a consistently slow tempo, with the ending getting gradually slower.

e Section A opens stately with four words “4#5 4 2 ” squarely in two beats in declaring
the song’s title.

AT 10 10 1
i - S — I — o ——
O e

il S b3 e
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e It immediately follows with a melody mainly made up with quavers, characterised by the
syncopation of a silent down beat.

FAAK kR Ad@>

e This syncopated rhythm will recur frequently.

Section B:
11
v v
s S e e e s e i
o Lo -
B &4 % ABFHK  FHF
Section C:
o }
9t —— T — ~
o PE %5."_5 * o
e R 2 OB K &
Section D:

| A,

e e o Y
> i
T — 17

I.a'_—.i—'

D)) T

W E AR B AT B AT F AT ko

. ¢

Qi

Melody
e Range:Bb -Eb (Perfect 11"

e This is a rare example of through-composed song in pop song, with four sections A, B, C
and D having no repeat in melody.

e Section B and C have phrases made up in three bars, and Section D is made up of two-bar
and three-bar phrases. This irregular phrasing is also very uncommon in pop song.
Harmony

e The song opens in El» major, but Section C closes in C minor perfect cadence. It follows
Section D, which opens in Ei» major and ends in C minor.

e The harmony is simple, using mainly diatonic triads.
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Use of Instruments

The song is accompanied by typical pop song band like guitar, bass guitar drumset and
synthesizer.

The interlude features synthesizer and guitar solo.

Lyrics and Music

Each phrase is having irregular length, a phrase in Section C is seven-bar long, including a

barin g

17
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HOHE R B & e #?

Each phrase is made up of two to three lines of lyrics, and each line is made up of two to
three bars. The third phrase of Section C is made up of four bars (including one bar in 2)

The words are elegantly set with written Chinese.

There are frequent mentions of overseas places, including “tower” (4#3%), referring to
Paris’ Eiffel Tower; “Fuji” (% <), Japan’s Mount Fuji; “Liberty Statue” (p ¢ # i) of New
York and shores of Honolulu (“18 & #%A."). Though these places are usually followed by a
phrase of a rather depressing nature, like “happy faces nowhere to be seen” (3} 7 & g
A @ ), “hear no tourists’ laughter” (B¢ # & ¥% 4 Br %), “enshrouded in distant fog” (A.i%
= i 7% ), hinting a depressing life of emigrants.

Section A and B are regularly phrased with first line made up by four words and second by
seven in Section A, first line made up by four words and second by five in Section B.

Section C and D are irregularly phrased, which is uncommon in pop song.

"

Melismatic setting of words is common, like “/#” in “4835# Z” and “4” in“® F % L4k
% 3" is having one words crossing three notes. “g” in “3¥ % L% A @ ” and “E.# &
PEA LR, B and “BE” in ‘18 5 MnAL, BLEEYSE” is having one word sharing two
notes.

There is no consistent rhyme scheme in this song.

Section A: vowel “i”: & (min6), *& (zi6), % (siu3)

Section B: vowel “ou”: % (mou6), # (boub).

Section C: vowel “0” which ends in either “n” or “ng”: A (ngon6), % (gwongl), =%
(bongl).

Section D: rhymes with “#&”, with the second phrases rhymes only the end of line three.
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Song Characteristics

e The song has numerous sections with difference between sections to make it constantly
refreshing.

e The climax is situated in Section C when the words say “unlike fishermen’s light in a
foreign land,” which first hints the theme of having Hong Kong home.

Song: (¥ %)

Structure
e Introduction-Al1-A2-B-Al1-A2-B-A3-Coda

e Sections Al, A2, A3 and B are made up of two phrases, each phrase is made up of four

bars.
Introduction From (% 2 & £ %47 E)to(E%H L+ ¥ ) (Bars 1-7)
Verse Al |From ($g3 (& eh% fi # #%) to (fo7R 3w # » 1% F2) (Bars 8-16)
A2 |From (& % 4= B % 95 ) to (o f& ¥ 24w & fwF) (Bars 17-24)
Refrain B [From (¥f f& 2\ 7R A 88 RE ~ ji) to (F 41%ds & #¢) (Bars 24-32)
Verse Al |Speech, from (¥t 32 % ey %) to (fo7Rd s 7 # ch# §2) (Bars 33-40)
A2 |From (& % s BFj% ¥ ) to (fe45 F e d i) (Bars 41-48)
Refrain B [From (¥f f& 2\ 7R A 88 BE ~ fi) to (# 41%ds & #¢) (Bars 48-56)
Verse A3 |From (2 P& X g 3| L vk)to (H F AR EFEE F [§) (Bars 56-64)
Coda From (¥ 328 £ ~ 7 fo4f)to (£ 7 A R EFFE ¥ (&) (Bars 64-70)

Rhythm and Tempo

e Metre: 182 . The introduction is sung in a slow ad libitum.

e The song has a consistently quick tempo.

e The songis written in compound time with frequent use of syncopation.
Section A1 first phrase:
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Section Al second phrase:

®E 2 freg% £ 2 AR BHEA B A
Melody
e The melody in Section A first phrase is written in sequence.

e The melody of Section B begins with a melodic leap of an octave and a sixth, the
remaining melody is mainly progressing stepwise.

e Section Al first phrase begins with a rapid upward motion, than a stepwise downward

motion.
8 Leaps Step-wise
n | . I
:?§F1ét::F:::5i:F:33313343345333153i—ﬂ0—7. == >
AN - - - | | | r | LS 1 IJIJ Ir—
() el J ' ' ¥ —— | I
# x5 B M E K B 7o

e Section Al second phrase begins in a low register and progresses upward gradually to
higher pitch.

y 4
:l [-'—" e e
™
N
Ning
LN
&
~

Harmony
e The song begins in C major and modulates to D= major in bar 33.

e There is a rich harmony with frequent use of borrowed triads (e.g. iv), secondary
dominants and augmented triad.

e Borrowed triad (iv):

— #good-bye BB E bR HE

e Secondary dominant:

| | | 11 | I | |
=l o= > S T

MY & o
—  HB® s X
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From bar 29 onward, accompanying instruments repeat the quaver motive with added
countermelody from vocal accompaniment. It makes a richer texture and higher drama.

The Coda has also used vocal countermelody and borrowed triad.

Use of Instruments

The song is accompanied by typical pop song band like guitar, electric guitar, bass guitar
drum set and synthesizer. Strings instruments are also used.

Female vocal accompaniment is also used (bars 31-32) and the accompaniment sings “lu”
as background (bars 33-36). In the end the vocals also sing part of the refrain (bars 41—
44).

Lyrics and Music

There are four bars in each phrase, and each phrase contains two lines of lyrics, every line
of lyrics is two-bar long.

The words are mainly in written Chinese.

Words in bars 33-36 are recited instead of sung, with the melody heard in the
background played by instrument instead.

There are frequent repeats of words like “forget” (X, =3z, o #4) and “unforgettable”
(£, =7 7 )toillustrate the singer’s obsession to love.

There is an irregular rhyme scheme. In Section Al only the first phrase is in rhyme: “#”
(zing6) and “p” (zingl). Section A2 rhymes with vowel “0”, while Section B and A3 each
line ends with rhymes of vowel “ei”.

A2: # (bou6), # (sou2), # (mou5), ¥ (sou3)
B: % (meid), iz (keil3), &J‘ (nei5), #t (heil)
A3: rk (meib), =% (beil), &J‘ (nei5)

Song Characteristics

There is slight variation to each section, making the song uniform and fresh.

The climax is situated in Section B second phrase “A% #& &, HL iR AREE L 00, A e, A

SNV R Y

From bar 29 onward, accompanying instruments repeat the quaver motive with added
countermelody from vocal accompaniment. It makes a richer texture and higher drama.

Most of the words are reminiscing the old love by the singers, not until the line “I regret
to have cheated you” (#\ & 1% 4= i% #7) reveals that it is the singer who is the culprit. Here
the singer repeats “regret” three times in a dense array of quavers:

30
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e The word “anguish” (%) is placed in down beat, which echoes with another frequent
word “forget” (i) also often found in downbeat, making the words very affective.

Song: { 4%,

Structure
e Introduction - Al - Interlude - A2 - B - A3 - Interlude - A2 - B - A3 - Interlude - A4

e Al, A2, A3 and B are formed by two phrases, each phrase has 4 bars.

Introduction Bars 1-16

Verse Al |From (B.i5 ;%8 8 & ] 4.) to (4-fe 4= 4p & 8 ) (Bars 17-32)
Interlude Bars 33-40

Verse A2 |From (#5423 A48 & -] 45) to (4p 527 7 BliR) (Bars 41-56)
Refrain B [From (¢ 4y 5 B2\ iz BEE) to (& Ff4e — 8) (Bars 57-74)
Verse A3 |From (% 4 >t 8 & M 4;) to (M4 4p 2. 8 ) (Bars 75-90)
Interlude Bars 91-106

Verse A2 |From (#5423 A48 & -] 45) to (45 52 7 7 BR:%) (Bars 107-122)
Refrain B [From (4, F B2\ i BEE) to (X F§24 — ) (Bars 123-140)
Verse A3 |From (% 4 %3 8 & 45 ) to (A3 4p 2 B ) (Bars 141-156)
Interlude Bars 157-164

Verse A4 |From (F 4 — % 0 & ®4y)to (B Z 4p 2 ¥ ) (Bars 165-181)

Rhythm and Tempo

e Metre: E

e The song has a flowing and consistent tempo, only in Section A4 the song suddenly takes
a very slow tempo.

e Simple rhythmic structure with dotted rhythm.
Section A :

17

£ B8 W B E 3,
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Section B:

57

0 f
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e The end of Section A has syncopations:
29
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Melody

e The melody is pentatonic.

Q

[”]

]

Q@?k:}
T

e Although the introduction does not quote melody from verse and refrain, it has a similar
rhythm with the verse and therefore strongly hints a relation between them.

Harmony

e The song is written in F major.

e The harmony is simple, using mainly diatonic triads, except one occasion of secondary
dominant at the end of refrain, linking both the refrain and the verse.

Use of Instruments

e The song is accompanied by Chinese instruments like dizi, pipa and guzheng. Some
Western instruments are used as well, including strings, bass guitar, piano and drumset.
Strings are not only bowed but sometimes with strings plucked (pizzicato).

e The Chinese and Western instruments share equal role in this song.
e The main melody of introduction and interlude is mainly by dizi.

Introduction:
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Lyrics and Music

There are eight bars in each phrase, and each phrase contains two lines of lyrics, every

line of lyrics is four-bar long.

The words are elegantly set in written Chinese.

Although by “paper boat” we easily relate to the poem (A4, 1 & * ) written in 1923
by Bing Xin. Although both this song and Bing Xin’s poem are on the theme of longing,

this song is evidently about longing a lover but not mother as in Bing Xin’s poem.

Section A first phrase is made up of seven to eight words, with the first line shorter than

the second line, made up of six to seven words.

Section B follows the structure of Section A, with the second line made up of six words.

There are frequent use of one word sharing across two notes:
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The song is in rhyme with “yun”, although not every line is in rhyme.

Al: 4 (syund), F& (syunl), # (cyun3)
A2: 45 (syund), B (jyun6), i& (jyuné)
B: K& (jyun6), % (gyuné)

A3: 4 (syund), # (zyun2), B (cyun3)

Song Characteristics

Section A4 is drastically slower and having a dreamy effect by using heavy reverberation.

The climax is situated in Section B with the line “E & T4 ¥ :f, 7 $ 54 - A"

It is mainly written in dotted rhythm and gradually pushing melody up to F, the highest

note of the song.
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While singing “directly to her side” (E & F|¥ £ i), instrument accompaniment is
abruptly getting sparse, with a thin texture made up of plucked strings. The use of
chromatic chord also adds colour here.

The line “begging only to see her once” (¥ $§34 — 5) expresses a sincere yearning
with the highest pitch of the song used. Instruments are in tutti to heighten the
atmosphere.
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