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S4 and S5 Portfolio Building Seminars

S4: Exploration of a Theme
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S5: Progression of a Theme
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“What’s the purpose of developing my portfolio?”
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The Two Strands of Visual Arts Learning

BBEGIE Visual Arts Appreciation
E & Criticism in Context
- EEm ‘ ~ - Knowledge

- Experiences & Skills
- Values & Attitudes
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How to Explore a Theme?
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E;<ploration of a Theme

- HEEERYE - FHIRAL LA

BIFRENLXELSE  BEFERIEH

ERBER NGB TR =L TRE - Seeing, Making, Thinking, Feeling
- WEBHIAEELKES (authentic experience) HH&%
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Exploration of a Theme
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Finding Ideas from Daily Life
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Exploratlon of a Theme: Different Strategies

/NEE - FF HIR Al /NETEBIT
© HEAVE  duMERG - FE AT ¢ E@HR (Life Portral)
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5 IR (Let your hands lead) . SHERVSEREER
SHEBBRTHRBAERE - SEIFET + LR (Timeline)

« L£myEE (Lifescape)
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Yayoi Kusama: Self-Portrait — Surface Appearance + Psychological and
Emotional Experiences

BEH %
Self-Portrait

EMRAEEEENAFEERPRFEBSEESER -
BEFRABNGRERGREBMBTROINR
MEUECSHNARISHRAOEF - BLERIENES
1950F 20204 @ P REMEAEAN (EREMAY
BARES -

Kusama has painted images of herself throughout
her long career. Unlike conventional self-portraits
that depict an artist’s surface appearance,
Kusama's paintings convey her psychological and
emotional experiences in wildly varying styles.
Spanning from 1950 to 2020, these pictures
demonstrate how Kusama herself has been one of
the most fascinating subjects in her art.
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Deconstruct and Re-author Your Life Story
(inspired by Steve Madigan and Mark Savickas)

« (etER B CRVEEE T EE B2 (Trace your history in search of meaning)
« = E 5 (Find the main idea/keywords)

- BEEBIGEE - #17E%E (Situate in context/ Empathise to identify connections/relationship)
o ISR (Discover unigueness)

* ZEHEE (Deepen/Thicken your story)

o R ESHIVEEE (Construct meaningful conversations)

- 2T (Visualise ideas) 2 A& EE 2R [E—FE (Variety of approaches)

o iR EPnEF (Depict layers of meaning)
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(Donna Beattie’s Visual Arts Portfolio, pp.62-63)

APPENDIX A

CONTEMPORARY ISSUES AS THEMES FOR ARTISTS
VISUAL ARTS THEMES: SECONDARY SCHOOL LEVEL

CONTEMPORARY ISSUES AS THEMES FOR ARTISTS

Boundaries: real or imagined or blurred
The known and the unknown

The viewer and the viewed

Time

Exclusion

Collective consciousness

Re-emergence of wonder

Mystery of life

Multiple associations

Celestial memories

Memory / Remembering

The gothic sensibility

Icon / Talisman / Fetish

Specificity

Semiologies (science of signs and symbols,
analysis of relationships of signs in language)
Re-embodiment

Refuge: the real and the symbolic
Structuralism

Reverence for the banal

The nature of the divine / Sublime
Earth and environment

Neo-platonic (idealistic, visionary, impractical)
The virtual / The real

Worldviews

Art and science

Dreams as szmbolic CONSciousness
Overlapping / Interrelating

Mythology
Transmission

Self / Public self
Metarmorphism
Systems / Hierarchies
Design as pretension
Cyberspace

Identify / Ethnicity
Cultural domination
Conceptual inbreeding
Intuition
Fragmentation
Utopian imagery
Empathy

Cycle

Embracing the irrational
Celebration

Paradox [
Irony [
Translucence

Nostalgia

Appropriation
Allegory

Gender / Politics
Metaphor

The poetic

Ambiguity

=

> BJILERRE > MU FERERE

Coged  Trapped

VISUAL ARTS THEMES

Secondary School Level

Red

Black and white

Glimmer and shine

Puppets / Marlonette

Who pulls my strings?

What makes me dance? ‘
Reincarnation

"Oh what tangled webs we weave”

Man's striving for the top

Revolution

Patterns

Pretense ‘
Camouflage

Groups

Rebus

Hanging by a thread

Openings and holes

Felicity ‘
Captured / Freedom

First among equals

Chichi / Chic

Opposites [
Ghosts of paintings past

"Refuge in the square form™ (Malevich)

A state of flux

"I and colour are one" (Klee)

Progressions

At Random

“All that glitters is not gold" (Shakespeare) ‘
"Free from the tyranny of harmony” (Futurist Manifesto) |
More than meets the eye

| The cultural ¢cringe

Gods and goddesses (Real or imaginary)
Dazzle and dare

Crossing borders

Haywire

On the fringe

Sinners, lovers, and heroes
Upward / Onward

Apocalypse

(Re)rites of passage
Prophecies and portents
Trials and journeys

Looking back, looking forward
Signs and wonders

Inscape
Staccato
Veracity
Encounter

Fin de Siecle
Prometheus

Webs

Alone in a crowd
Facade

The Avant-Garde
Potpourri
Streamlined

Illusions / Delusions
Feast

Looking inside myself
Shocking

Flaws / Flawed
Serendipity
Perfection

Trompe l'cell
Unexpectedly
Ordering the random
Mirage
Juxtapositions
Relationships

Chums / Pals

Cliché

Ethereal

Chaos

Phobias

Frames of mind
Barriers

Edens

Interventions
‘Revelation
Transformation
Bridging and branching
Secrets

Altar to my alter-ego
Equilibruim

Urban legends
Obstacles
Domination / Liberation
Some / One
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Enrich Your Ideas with Art Appreciation

(Beattie, pp.19, 23, 62-63)
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Questions to Guide Art Appreciation and Criticism in Context (Beattie, pp.66-67)

APPENDIX D

QUESTIONS TO GUIDE ART APPRECIATION AND
CRITICISM IN CONTEXT

Who did the work?

When and where was it created?

Where is the artwork now?

Where does this work fit within the artist’s development?

What are the elements of the artist's personal style?

To which broader category of period style does this artist’s style belong?

What are the mode and the medium of the work?

What special art making techniques were used to create it?

What is its size and shape?

What is the subject matter or theme of the work?

1s the theme related to some exterior source (e.qg. literature, mythology)?

Is it an image of people, nature or fantasy?

What are the steps in the artistic conception and execution of the work?

Where does the work fit into the history of art, both in terms of style and iconography?
Why was the work done in this particular way at this time?

Do we see the work today as it was originally? If not, then how has it been modified?
What is the physical history of the work (e.g. damages or restorations)?

What is the provenance of the work?

Is the work primarily conceptual (the idea behind the image) or perceptual (its physical
appearance)?

Is the work primarily concerned with design qualities and composition (a formalist
approach) or Imitating nature or life (an imitationalist or mimetic approach) or expressing
an emotion {(an expressionist approach)? !

What was the function of the work in its soclety?

What are the values of the culture that produced this work and how are they represented In
the work?

How did the nature of the time and place in which the work was created shape it?

How does this work represent its historical period?

Did this work represent an innovation or does it follow an already established tradition?

What symbols are used within the work?
What common elements are shared by artists working In this same time and place?
What elements are more individual?

How are works of one time and place similar to or different from works done at the same
time but in a different place? At the same place, but a different time? At a different time
and place, but perhaps, with the same subject matter?

What did it mean to be an artist at the time?

What was the view of art at the time?

Who was the potential audience?

What patronage, if any, would have commissioned this work?

What attitudes, values and ideologies does the work highlight, devalue, ignore? How s this
expressed in the work?

Why do you think this artwork was important or unimpaortant in its time?
Why do you think this artwork is important today?

Of all the pieces of art that were made when this one was, why do you think this piece was
remembered?

Who chooses what artworks survive?
Could a female have made this work?

Do you think another artist from another culture could have made this work? Why or why
not?

Saurce: Compiled from Martin Rosenberg’s A Sref Overview of Art History
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Translating Contextual or Formal Knowledge to Art Making (Beattie, p.28)

SR E B ETaIE Art Appreciation & Criticism

o BUlTELE ﬁmjiigﬁmlﬁﬁﬁl@ ? * How did your art appreciation and criticism

inspire you in art making?
- EBlox 5 _FEBFERE ? « What have you learnt from the artist(s)?

o HAMER KB RAERAFE TG Ea/E 2 ¢ Haveyou applied and transformed skills and

things learnt to your art making?

* (HEHBEEEAIRAVE U Al EAE R 7 « What contexts have you related to your idea
o HA5IHAHEE ? and art making?

« Have you cited the sources of information?
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Selecting, Experimenting and Developing Formal Structures

- MBS

with the materials and

« ARECHaER K AITEE
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{’EQE{’EE‘H (Direct hands-on experience

methods = reflect

and make appropriate selection for effective
visual communication)
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Transcend Emotions to Creativity
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Tips for Research Workbook
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A body of work under a theme

 Authentic process
 Quality>Quantity: breadth and depth

* Diversified approaches in
development and record

 Uniqueness and individuality

* Time management between research
workbook and artwork

« Make good use of portfolio for exam
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Tips for Research Workbook
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Invest in a quality workbook
Legibility: font size and tidiness
Inside cover

Title page

Page number

Date

Citations

1 page to 1 page

Excessive decoration unnecessary
Excessive details unnecessary
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