AU Tin-laam

Munsang College

Theme of the Portfolio

Fateful coincidence

B R S B R

Exhibition of Student

T.zé.'_ L % o ?E% éﬁﬂ-] {,E AR 71% Visual Arts Work 2020/21
Senior Secondary Student Visual Arts Portfolios

Artist Statement

It is an abstract concept of Chinese culture and Buddhism, an invisible
connection between people and things, a certain chance and possibility of
encounter. It also describes god, bad chances and potential relationships.
Fateful coincidence reflected in the depth of the relationship among people. If
two people meet frequently, their relationship will also be considered to be
more destined in traditional Chinese culture than the relationship among
people who do not meet often. It is a fantasy to me -- it is the power of
mystery and amazement that brings people together. It has both positive and
negative effects, letting people become family, friends, and companions or
become enemies. Giving my own example, my best friend has been the same
class with me in secondary school for 6 years, it is the result of fateful
coincidence, and it leads us to build such a sturdy friendship. | would like to
use my artworks to review the relationships between others and me. | would
like to pay tribute to the indispensable people aroid me who gave me
motivation, care, support, and love to allow me to keep my journey going and
let me be who | am now.



Student Artworks

' A i I Artwork 4

& & % Destiny

Mixed media
21 X 29.7 cm (8 pieces)

Artwork 1

Selves

Acrylic on canvas
61 x92 x 3.6 cm (2 pieces)

Artwork 2

Consangunity N\ . A\ Artwork 3
Mixed media | : ' /| Besties
28.3 x 1.7 cm (6 pieces) |5 ; : / | Digital print

36 x 33.5 cm (6 pieces)
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This is an image of Frida Kahlo's
"The Two Fridas".

[Due to copyright restriction, no
reproduction of the image is
provided.]

This is an image of Frida Kahlo
and Diego Rivera.

[Due to copyright restriction, no
reproduction of the image is
provided.]

This is an image of Frida Kahlo.

[Due to copyright restriction, no
reproduction of the image is
provided.]
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This is an image of Agus Suwage's "l Want to Live Another Thousand Years Series".

[Due to copyright restriction, no reproduction of the image is provided.]
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