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Artist Statement

PANG TSZ'Ch i ng Nowadays, the Cantonese pop music seemed to be out trend and it starts to

Ad ria become a reminiscence especially owned by the old generation. However, these ‘old
Ying Wa Girls' School songs’ highlight the climax of music development in Hong Kong in the 1900s.
Should it really become the forgotten memory? | want to express how Canto-pop

song related to our life experience and remind us to enjoy local music. We can learn
Theme:

Wisdom from
Canto-pop song

from the meaning of the lyrics and the wisdom from the old generation at the same
osen two Canto-pop songs JJLELE & and [f> T /L to reflect on

n problem and emotion respectively. For example, in artwork one, |
uestion — Can keeping “silent” to solve the conflicts and misunder-

g people? Once you have a feeling melancholy, you may lay back

as shown in artwork two.



rtworks

Artwork 1 Artwork 2
Golden Silence Air in Melancholy
Mixed media Mixed media

508 x 762 x 10mm 1040 x 500 x 260mm
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Artaerk 1

EDEA DEVELOPMENH HOWW does communication apply in society ?

Definition = communication /kamju:ni keif(@)n/ FAMILIES = As our caretakers, our parents has
the responsibility to protect and monitor us.
However, it doesn’t mean parents can doeminate
and contrel their kids to oo whatever they
want . Filial piety is stilled valueo in the
contemporary society, it seems Iike the childrens
have to obey their parents ’ order so that they

* the impurﬂna or ex'changina of information
by spenkinﬂ 5 wri'ﬁng S BF usin9 some other
medium

+ means of sending or receiving information,
Such as telephone iines or computers

This is a wanted image. can meet the Yhreshold of ‘filial piety ’,
about ‘communication’.

their personal and independent thinking.. They
Should learn to express their feel.‘ns_s and thughts
to parents but not try to blindly tolerate, or

else these will only hinder the kid ‘s personal

, ho reproduction of the ima
geis provided.]

development,

[WHYS To COMMUNICATQ

SCHOOLS = Schoo) is Iike a shrinked soctety, n

1. FacTal expression (the easiest one 1) which we have to get along with different kind of
2. Gestures ( peinting , waving...) people and communicate, for making friends or
= doing projects. In these progresses communication
st % o ol i ey ;
3. Eye contact ( G ) skill is needed to share our views and ideas,
4. Touthing (hugging, patting } On the other hand , ITfe skills such as leadership
5. Writing, ang?ng etc ( read abook...) and collaboration are developed throug h '

Communication which help us to adapt the
team - oriented society . Nonetheless , a

pusuasive and commusfng speech can help student
puit a confident and Posrﬁve self .‘maje -

This is a wanted image.
about ‘communication’.
[Due to copyright restriction
, no reproduction of the ima
ge is provided.]

) R
« [Thisis a wanted image.
How to Tm prove commu nication skills ? (Source 1) . [about ‘communication’.
E [Due to copyright restriction
|, no reproduction of the ima
ge is provided.]

=~ When there fs any misunderstood or dispules  {ry to (ommunicate This is a wanted image.

With patience . Gab any chance to explain but not to escape A labout ‘communication’.
[Due to copyright restriction
, no reproduction of the ima
" |geis provided]

1. Make communication a priority T3

2. Learn from others

Toke classes, read books or watch videos to learn Iogistic
Glaborationj

which. can make others understand your joeas EGSFIy_

£ ; This is a wanted image.
I Ngage and Tespect your listener

~ Invite Ilstener to share his viewpoint to explaTe different views.
and reach consensus -Frnall}(

[Due to copyright restriction
, no reproduction of the ima
ge is provided.]

4. DEVGIDP your |F$i’€h|‘n95,too

— Communication is two-sided ) except Shﬂrfnﬂ your views, you have
to listen to others opinion , then react.

https:/fqarfinkleexecutivecoachinq.comlgrticleg/improve-vour—communicaiion-skil_ls/g-tips-for-impro V mmunications-
skills '_——




gnspfmti'nm
Source 1 * Book —“ZX|ZYUr|TH” by B x| £

Introduction = “Kim JT Bun ’, who suffered four sexual assaults and countiess Sexual parassmeny
and molestatwn by the Korean  potitical fiqure - An Hee Junq , has written on

| au’gp.yw raphy to record her journey of victimization and growth after revealing

. .
This is an image of book “Hi & the truth in Z0l8,
4% ”by Kim Ji Eun.

Jou are just an wnknown person. Your opponent is the presidential
: T Hee " ¢ er win. “+ T

[Due to copyright restriciton, no repr candiolate, An Jung. You can never win. Wasn‘'t it the same
oduciton of the image is provided.] last time ? Even if you muster the couvage to speak out, no

one TS wi'lln‘ng to help. As Iong as you shut up “it’( pe fme ”, —

(guote Tn the book)

(https://www.fabuloft.com/fabu-97
89571389387)
At first, Kim TT Eun hesitated o cail the police because she
was woryied that she could: pot fight the huge political
power. She had olecided to endure it herself and keep silent
so as to maintan her stable tife...

r

"However, she had redlised that she may not be the only vICtl"m.J'

She noviced that the‘black shadow ' was gradunlly approqéhrng her Junior coueagues, and this
was not sometnrnj she could Sclve by simply aveiding Tt. She could not tolerate perself
befnﬂ an acéompliice of @ bystander tv pretend to be fgnorant and aliow crimes to happ en
again and again, therefore she stepped out and cry for help through means of law
Reflection *

I am Tmpressed by the wurage of the writer and realize that fear gnd toleration
cannot Solve the problem. Tragedies occur mainly because of meaningless toleration
and silence. To break the tragedy, we should learn to voice out and cry for help

when fao:'ng injustice , which would be the most effective way to solve the problem
at root .

=y In my artworki- I would Iike to draw a victim, who has suffered from unfajr treatment but
dare not 'l:u express her outrage, to reflect her deplorable situation of geepmg silent.

=) I hope t6 remind the viewer to be brave no matier being a victim or bystander in any
injustice and unfatr mcldents.

=53 Keepmg silent sometime may not be right at all time ,ancl the old saymg- Csilence is
ﬂold may not be appiicable in cevtain circumstan ces,

#

This is a image about (stop victim blaming).

[Due to copyright restriction, no reproduction of
the image is provided.]



Source 3 : Bu”)f'l'na h Ke-pop 31‘!] group ,\ i
Baokﬂround = The former 3rogp’member of K-pop girl qroup- ‘April’,

Hyunjoo released a statement on April 18 on \
Instagram, detailing what happened when she
lived in a oorm. According to her post, it Was \‘
said that... / This is an image of K-pop girl
6 1 was forced to suffer because of violent actions and / group ‘April’.
behaviour , ridicule, swearing and attacks on my character,

And Tt was especially painful to bear groundless insults anol [Due to copyright restriction,
ottacks on the character of my precious parents and brother, 4 o reproduction of the image
e She also claimed that ner is provided.]

This is an image of K-pop girl agency , psp Media, who has
group ‘April’. Suegl Hyunjoo and her brother,
knew of the bullying cases
[Due to copyright restriction, but did nothing .
no reproduction of the image r
is provided.] ~ Keeping the Yruth of bullying for

4 years, she is determined to
take action to protect herself,

T group ‘April’.
My instead of Standfns by like the

[Due to copyright restriction, Past 4 years so as tv Pwtt'tt

REFLECTson eresssioner™eimee|  her amrly and acquaintances
| VI .

as well, as she wmentioned in
ovooes i the post.

This is an image of K-pop girl

In thTs cases, the victim, Hyunjoo, had endured the tortue of buuyrns for
four years, because of the fear of l00sing her job. She was not dare to
reach for help because of her unconcerned and cruel agency. However,
keepl‘ng silent didn't make her feel better even after the withedrawal from
4he team. She had attewmpt +to suicide to escape from the pain before
reveqlrng. the bullyrnj cases ‘thmu?u soctal plaﬂ-‘orm, In my painting, I
woulel like to analyze different roles Tuvolved Tn a b"“ﬁ‘“ﬁ or

N\  tujustice cases,
These is a images of

In this cases, the perpetrator are the

aperpetrator teamates of the group (Yena, Chaewon...)
by stander and victim,

| N Theseisaimagesof\ The bystander belonss to the ag“(,y’
[Due to copyright restriction, aperpetrator DSP MedTa, whuo neglect anol refuse to
no reproduction of the image by stander and vicim, offer heélp forthe VICtim intime

is provided \
These is a images of

[Due to copyright restriction, Due to the above reasens,
noreproduction of heimage  2PErPeralor tragedy Woppened, leaving
s provided| by stander and victim. the victim helpless,

[Due to copyright restriction,
no reproduction of the image
is provided.|
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rMy intention of the dram’ns is to remind the victim jp 5oc?ety shoulel

%%ﬂ . o g x;; . always try to sPeak and acdmit what they have expen‘e»ced so that

This 1s the

First f‘,—_- ey

Her mouth|

% coveredid

by clovith,

The cloth
she dress

reveals the| %~ -
il is fowl/ .

o Minent

bnckﬂrwml

A cloak
+

An
exagqagrated
hoo?cﬂnose

)

The painting depicts Wow THe era Toosked down on women, In the past, womep's Tdea are négiected
by society, They don't have much freedom of speech . This resulted in keepi'ng silence when mMost yomey
is ‘FﬂoTrlﬂ Tnjusn‘ce or difficulties tn Jife, I want to remind Pe€ople that how unfair the worlol way
in the past that some people are derfvea the right to speak. we should really Treasure their freedom of

willing to share thelr thinking tv help keep the socity develop and improve,

Srsec’l b%

implies YO

the ialenh’tifi

t‘f the
WNOMAN.

public can recognize and review the problem around them. They o e
3020 their own ,—]‘Sht to voice out to the public and 't'ry to ﬁnFrOV‘f and
S5olve the Problems appear ™ sgc}'ety toseﬂler. Keepfng silence is the worst
solution to treaqt things as mistakes and Tnjustice can happen agaln aﬂd.
ﬂﬂul-n if you never tell. While only shaﬁ'ns and communicalion is +he solufion
for all things in world, —

L
[
]
B
13

This Ts the
Sewnd ﬁ'ir!_
Her mouth i
‘oovered bya
hand anhol
hones are jad
by Topes. The
on $he weas
:';led'; she is
-me qfamity
that ?-i'te
sfraitened.

chetion
- reflect the
sTtuation that
E"-'_! people
tde to
silence but

"/ |net to toid
~ |thetwuthin

/ - e

/The f"—fh(f? meéans /3em x "ffc'm.)sl..ﬂy
‘Pon 't say if ou}? atmosphete
pon't say if ouf l"rm



in my

S)mlb‘?'lsm' artwork, This is a wanted

image.

In my artwork, I will

use a lot of Symbolism
to reflect one s Talentityr .
and social status

| [Due to copyright

| restriction, no
reproduction of the

' image is provided.]

@ Dressing
I want to use one’s
dressinﬂ to show their

social status. In the
past, people 's status
Can pe easjly observed
by just have a look of
their dress, _
_-—% 1. Rich family dressed ir
ribbon cloths with numerous
Joaces and ribbon.
They wear delicate
accessories . Their
dress are made in

silk which loek

I. OI’dTnarv -Farm;'hg :

Thr?)/ dont dress -Fanclg

and overecorateo clo ths f1
but dress in something
More fmcffm!, T |
An apron and a kerohief ) WP
help weomen oo thing s o
Chousework) more
efffc;enf/:?,
This is a wante
image.

i

d’.d‘

[Due to copyright
restriction, no

reproduction of the |
image is provided.]

In Fa?v‘tale , Witeh is Al oy lae:’hg
deem as an ugiy and o{ﬁmgerous
creature, Witeh s porn with back
luck and will bring so v everyone
hearby. Witch symbolise evil , which
1s hearly the fact that everyone accept

But how can we vlorify a witeh 7

7. A broom

A broom that hElFs us ‘o ¢clearn our
coulod be a teool

house sometimes
for a witch to ride.

Theyy 4%y
i 6ot
froem ]

| =<

il. Black cat
Similar with the witch, black cat is
also reaarded as something omMThous,
Maybe that is the Teason why they
are Friends and accompany each other
all the time.

-

@;_,_Ad[ versity

. Acliff _—'_ﬁ /—ﬁ_

Sometime when L am -Far-rnj adversity ,
1 feel like I am standing on & cliff,
If 1 make any mistake, 1 will fall from
the cliff and smashed to pi€ces.

1. Reses with thorn,
Rose is beautiful. Thern ig horvid, The

beautld of rose brings pleasure while
thorns woule ov:ly lorr'nj pin, f
Jre want be pek’ wiuse

ot have Ty
tolerate the thory on % o :

Lt s Simi|ar When 'Fasti'lflj ac&ve{;?fb'w}%
you  try fo get through the wdversif
rou hoave +o tolerate the Pa_;‘“ that )’1
waanke You growth,



Exploration : The imaqesof witch - Evil 7 or Friendly 1!
In my painting, witch is @ charater who is @ paw of the evil power. y

I have came up with three aifferent images of witch, which have different
meanings behind.

Image 1 = P clumsy witch » Metaphor = F \ﬂg
An ignorant witch receives orders
- This is an image of a from her boss without thinking
f“ dumsy witch. deeply herself and exploits the |

victim’s freedom (gir! in bottie)
B s

"4 [Due to copyright R B People who have been taken

restriction, no s advontage of the €Vil power [
reproduction of the to conduct dirty dealing without Mﬁ oK
image is provided.] knowiag it himseif. '

Image 2 = A friendly witch
B Metaphor = Witeh is born with evil. A friendly or
nice witch may be a evil one whe puts on her

A k olissuise. They will enly expose thejr true -self

when their plan and targets have achieved.
This is image of a

‘ friendly witch B represent the two~faced person ihsociety,

Friends whe treats you nice can turn mto a cruel
man that leave you in desPaFr after betraying

[Due to copyright you inorder to get his owy rnterest,

< restriction, no
reproduction of the
image is provided.] This is image of a friendly witch.

[Due to copyright restriction, no reproduction of
the image is provided.]

B Witch 75 alwo.ys recognised
as an Ugly an evi| creature in fairytales, =L
b&o;ﬂ? believes that the. ugliness of one's
inner heart must fréesents on their

appearance,

24

This is an imagt of a ugly
witzard.

[Due to copyright
restriction, no
reproduction of the
image is provided.]

I,mqse 4 = A beautiful but evit witch

B However, Just as the phrase, ‘son't
Juidge a ook by its cover ’ tells, the
Fersanality anol behavfour&cannot
be Judged by the eutlook, ¥ paopre

B> We shouldn’t overlook gne s fnner
'bmw‘ty anol deceived b7 others?

— ' ovfpeamn&e,

Com PMTSW\

ZMMJC 1 : I tove fre Mﬂ?h‘"’ of fma@e 4 Maj'f:} however,

the message of he < 3
+the yieWers €0 unolerstompl t’j ju,('f‘ 10.;}%3 3 f ’Hf‘f‘%bhar 15 too herol Foy

Ot o clums g Wrtch . <3 refectes.
thje 2 2 Same 25 image 1, its haro for the viewers 4o |;
ID’J}-’ %7 Tis =, i z
person. > rejected, P A sm ihg witeh with a 4. £, 4

D= e
Zmage 3 = Hith shouldbe ugly Is a common concept in everyone’s minol and has became a cliche. > rejecteot
'Imqje g F think the MP/JSI’IJC of don't be/fevlr'nj the apparent feature_( of a f‘erfJOb is “"f“’ifigﬂ/

- ao(opfea(f
> I will olrar g beautiful weman with a evil smile to Show +he Mefb‘?hor,




Drofk 2 - evil wites witn o g

2. A witch who looks clumsy
- She recejve order from @
— and work for them

1. Hands holding golden coins

~ At the backmost of the painting

— Tlepresenting organisers of some
dirty deah‘ngs

— they hide their Tolentity v At theback

they often from prominent

— However, she doesn’'t know
she is actually Tpvolved in
the dirty odealings

— representing people being used
% but Know nothing

backgrounod (coins*”

4, Fishes

- SUFTDHHHS
the gir

— but could de
nothing !

~ they just swim =
away

- repr€'senﬁng
people who
refuse to give
helps to others r

- or people wWho
neglect the
problem
happening in
society.

© thack)

Hands (organisers) '
i ‘

Witch {accomplices)

Girrl (victims)
4

“Fishes (spectators)
¢ Front

- aim to give a
mysteﬁous !
f'eelfng i

— where dirty ;
dealing is being |
made i

— ¢reate the
feeh‘ng by
the use of

"

“I’:T:r

colour - any i A 2

(dark purple) o

Impro.ve ment e

3. A girl

~ Her mouth 1s being tied up

~ She was Kkidnapped

— She keep Silenced

- representing victims who
are netb wflh'ng to seek
help in 50cTe-by

k. Rose with thorn
- represehts
the sttuation
n aatversr-ty
- or some
serious social
pro blem

Message pelivered

— The formation of
o 'tragedy and
aceidents always
caused by the
vietims keerihg
sjlence and try
to bear all
f‘esponsibilit}z
themselves.

= I really want to
encourage victims
ta be brave and
speak up thetr
experience norder
to raise public
awdareness,

[Expressive mood]

— It seems a bit
atepressrna when
Menti'an’g'nj
victims in
society , so0 T
try to use
ﬁ?rgtale o
%fress The
same theme,
Whieh will be
More reloxing,

® The main object ( the qirl Tn bottle) is hot outstanding enough, It should be more eye catehing.
= Enlarging > more bright anol colorful color = Remeove the desk which is distractful.

@) The -Feelr‘ng of the girl floating under water isn’t well shown
- Snhoped the feeling by painting the detail of clress

@ The pottle should be more three <~ dimensional

> Hddinﬂ reflection of 1ght



Experiment on BACKGIROUND. — A mysterious and intriguing world

This is an illustration
by Kim Miniji.

[Due to copyright
restriction, no
reproduction of the
image is provided.]

larmmmhr Kim i B

from : WWW, Kizo4. com
By = Kim mipjj

| This is an illustration by Kim
Minj.

[Due to copyright restriction,
no reproduction of the
image is provided.]

from = wrw. KTzoy . com

By * Kl.m minji

image is provided.]

from = WWW. Kizog, com
By = Kim minj§
Solution *

i try to include most of the colours
mentioned above in my Painting to
create layered and rich background.

|
?
lw_-m_

This is an illustration by Kim Miniji.

[Due to copyright restriction, no reproduction of the

~

[
= It doesn't match
With the models
of hands in my
painting. In my
opinion , the hands b
Should hide in i
darkness.

* Also, transition (Aﬁaﬁ)
is needed to 1ink
uP the bottie below.

e e ..

ADV : : .
« It helps create mysterious atmosphere.
« I think it cpure match the feelma that

L_the wlt'ch aives '

¥
|
t

P‘—L_; :"_._ e e N

e
e * It gjves a
: *Fancy a:rm«;spbere
| Which suits the
magical worlel .
oAY
* However, the
: colour js too shar’;
which may distrad ‘
the audiénces.

P Sy

* It gives a gloomy * It may seems
atmosyhere. boh’ng when these
o gwol transition colour scheme [ceep

to link up the witch FEpasial) b vy faiing

Md the 3’” in bottle,

Reflection =
> S'tronger colour with richer

radation of tone can achieve
L» more attractive J

@ To give a -‘-{_:ncy ah’ho&phere

® To =3IVE a mysterous atmasphere

o

® To form transition 7



Reloted object 1 Wavesin uifferent form
~Turbulance -

@ tidal waves

P L - My own try P
y —= " ‘ - ot = - - — /« A tidal waves
S R N - LAYERS :
4. Nermal Blue
* Reflection of tight
> Shadows "

V;ﬁnd« woves  Next T

. |learn the sea pattern :
from ¢The Great wave off Kanqg.awa

_ However, the overlapping layer
not clear ehouah, the lower part BN
should be drawn darker.

. ‘Claw-like’ waves is studied
4o show the cascading {"eeh'nﬂ
of the wWaves

ﬂ This is an image of " The Great Wave off the Coast of Kanagawa" by Katsushika Hokusai

"

[Due to copyright restrition no reproduction of the image is provided.] e

Li (https://artsandculture.google.com/asset/the-great-wave-off-the-coast-of-kanagawa/ o @M}%
- fAFp7yddSAtcTQPhl=zh-TW&ms=9%7B%22x%22%3A0.5%2C%22y%22%3A0.5%2C%222%22 gy LR B
,.L“ %3A9.083335851807648%2C%22si2e%22%3A%7B%22width%22%3A1.297063726723904 &7

~ 5%2C%22height%22%3A1.2374999999999992%7D%7D)




Reference artist - Tl\omgs Moram and his holy and peaceful mountains

> Thomas Moran was an American painter and Printmaker of the Hudson
.. | & -
This is an photo of Thomas River School in New York,
Moran by Napdeon Sarony. > He is well know for his dramatic Western landscape, which inspired the

National Park system.

| [Due to copyright restrition » His artworks often featured the rocky mountains and present the astonTshing
' no reproduction of the ima beauty of nature.

L ge is provided.] >

He had said, “ I have always held that tne grandest, most beautifyl,or worderful
in nature, would, in capable hands , make the qrandest, most beautiful,or wonderful

(https://www.thomas-mor | pictures, and that the business of a great painter should be the representation of

an.org/) great scenes i nature.’

7 |
This is an image of artwork by Thomas'

RN

This is an image of artwork by Thomas
Moran.

[Due to copyright restriction, no repro
duction of the image is provided.]

(https://www.nps.gov/museum/exhib
its/thomas_moran/Western_Landscap
es/DOI_Grand_Canyon_VYellowstone_

‘ Moran.jpg)

yellowstone Canyon , 1872

This is an image of artwork by Thomas
Moran.

[Due to copyright restriction, no repro
duction of the image is provided.]

Photographic portrait of Thomas Moran by Napol

leon ’
Sarony, circa 1890-1896 Moran.

The Grand Canyon of the Yellowstone, 1904

Thu‘ngs_ for me to study

1, Spéc'fal composition : the end of V-shaped

Thomas Moran, “Grand Canyon of the Yellowstone,” | [DU€ to copyright restriction, no repr

h lith hi i . . . .
enromolithographic reproduction of a watarcoler sketeh | 4 ction of the image is provided.

Among all Thomas * artworks, I want to study the pa?;;r;g,T?he Grangl

Canyon of the Yellowstone ” particularly, which depicts the structure andl

layers of meuntains.

s The C-OMPOST'tI'On of Girand Canyen of the yeilowstone is divideo by a
Y Shape which leads to a river,

« Shafts of light pour down among the mountains

e Covered by the stroke of light, a narrow river ITes between the river

« The vibrant blue of the river contrasts with the earthy greens, browns
and orchres of the surrounding landscape.

e Firs and pines stand vertically en ‘mountains

o A group of people s standing on poulders, watching the beautifu/
scenary. (centre of interest)

moeuntains leads to g narrow

river which has been odwarfed by the landscape - )

> helps emphasize the subject ¢ the rand Canyon of

Yellowstone )

2, Use of contrast colour = the vibrant blue of the river contrast with the

ocher |andscape i the shaft of Vight contrast
with the dark prewn shadow on the land s cape

This is an image of artwork by Thomas
Moran.

[Due to copyright restriction, no repro

B i enevgetic and vibrant Hfe of nature duction of the image is provided.]

3. Rythm pattern : the rythmic layers of the mountain
B helps present the rocky texture of the mountain

4. Variotion of colour = the variation of colour presents the Iignt effect
on mountains

B d(ep‘kts the worvelous and ev'cl'-ohqpai'nj na‘bhrq.

MOS%MT‘&O TraTl , 1874



T !

! = b - ’ v

~ Related object 3 Mountains in peace and calm
In my painting, a girl is surrounded by a range of mountaTn_, \
Which traps her in the bottle.So I want the range of mountain jght
helps create momentum and risky atmosphere, >

First try: (weton wet technigue)

ADV -« untty can be achieved DAV » flat composition

« Smooth texture * rocky texture is not achieved
« harmony atmospheére

° the harmonious and calm Sl
atmosphere dpesn’t match e
in my painﬁnj

How to show steep siopes? ' ,
B make use of the light and shadow
\iﬁh*

Second attempt * \
Ammendment — neﬂative space Ts left to indicate @
the place where receives lrgnf
and form contrast with the
Shadows.
ADV » more three - dimensional ( because
of the exaggerated Iight effect)
s Tocky texture 7s presented well
DAV e |acks of colour?n5 layers to show the
Structure of the mountain.
e jacks of variation of colour +o enrich
the texture and structure of mountajny

« too many negative space Wwhich fajls to show

x Ammendment - e . e
the momentum and fisky atmosphere 1. more variation @ g 7

colour to enrjch

. € conten
2 Exasaerate the lfght:ffecf v

tTo achieve 3p structure

Third atlempt -

= More colours have been added to adopt the variation of colour abdl traute layering
effect.

ADV « Layering effect can be observed cleariy
- Lstt‘ effect has been exaggeratecd > more three dimensiopal
° Contrast colour ( purple ang green) = presentsan energetic and vibran+

1fe of nature
DAV * The structure of the mountains are still too simFIf‘FTed

> {ine and detailed prushwork can show the structure more clearly Final
(modified by colour pencil) =t ) e
Forth attempe = ( the one paint by cotour pencily A - technique .)
T % learnt from
ADV ¢ detail stvucture s showh,
V - shaped co sition = hasize the subj the Girand
s O P mpo on emphasiz subject Cﬂhyb.n of
DAV« the outlines are two patterned apd organized Yalio Stone

2 doesn't geem natura) by Thomas Moran,




Painting main object = the witch

First draft ° (hand) ~ Question 1 “How to draw a propertional hand ”
irs :
I Problem encountered =

» The length of the fingers are weird _

» The Fihgers are too straighf and make the joints stiffs

Solution = .

» I tried to app!y the method of dr‘awinj the feet , which
mentioned in the previous page in dmw?ng z
the fingers this time as well,

» However, different from the feet, the fin- =
9ers are connected by three J'a?nts‘and are
more Iohger in Ieneth,

eflection ¢
r::;ih':t:;mn draw ) As a result, I try to add two or three
the [:art of bOdy With auxiliary limes to indicate the Ftﬂre of
joints
comp|ex joints by P final product —R ¥
drawing |ines and circle
to indicate their posTtions. — !

First draft = (background)

-

Ruestion 2 “ How to treate a more mysterious background 7>
&, Problem encountered =

B The background is too flat and monoton ous, which doesn’t
match with the mysterious atmosphere brougnt by

" the witeh
* B Layers of colours should be added to enrich the
= _ % background . ;-\ , "’f\ e

o

" L i 1\ .f,*;??- -
Reflection = N .

» Darker colour can be used to create a more
s‘lovmy atmosphere (grey, dark purple...)

P Compare with the previous one, the background
is enriched with some diversing pattern

= / ’ } variation of colour helps I-WIPI"DVP the dull
E / % - and flat backﬂround 5““9$S-Fu|ly,

This is a photo of a

Ruestion 3 “How to make the witch look more evil ?

Fyeb i
Problem encountered ° j
This is a wanted 2 The witch doegn’t look evil ! I‘ .;"
image » The witeh looks too calm and harmanijous v
' Solution G
. > Rdd?ng shadows on her Tace and—ereate
[Due to COpy”ght 2 Higher eyebrows ve{—
restriction, norepr 5 DraWing & smirk instead just
oduction of theim @ 37" his is 2 wanted :
lage.is provided.]  Refiection image.
B Those tiny details help create .
a evil character [Due to copyright

5 ore s emaion s be xprese S0
through their eyebrows, age is provided.]
mouth , gestures ancl even

”3 ht effect,

LELLER SMiLE

gy iy Givims.
- ;
~ —
=1
e [ e /-
o T s
- e 7 5 ;
“\‘_#
SHpck-/SurPRISED PIssED- SAD X

]
S - | \!‘:'
@ ‘e 3 - \
g

— A

| ¢ %)
DT GRIN. |
=1 : ;

seascape, with a dark
cloudy sky.

[Due to copyright restri
ction, no reproduction
of the image is provided.]




Prﬁf‘b )
Bbrief intwduction :

1 would )ike o depict the process of how & person change his /her movd from sadness 2o
happiness by differentmethod. By marking down

the momment that ﬂnen ore sal , 1 heopr

1o veming Pmylc the Tmpoviance of handling thelr gmotion . Alse, peeple should nt abeess in
pain. TMA,, shoutd vy +0 repvey 05 FUTN Ag Fu;siblo for not letﬁn? vthets to worry,

= A @Trl is ")’7"3 on 3wumx, lfst%.-'ng Go music and dyTng Fiorvers

swrirounds her,

Special ﬂesture : The givl Ts nyna on 3raund,feeﬁn9 out of
Spivit. Hev limbing posture suggest her
moood whle her facial exrr\es}'on‘.rs net
important.

Symbolic= Apart from the gesture, the state of +the flower also

suggest her mood , - X while the langu?sh Flowey

reflects the m?sery_%-’f‘":f%

- A %THI 15 wWatching Film, with her leg acvoss
another and hey hand holding hey head. She
geems Vired and boved

Perspevtive = Lower-view pefspevtive is adopted to

revéal the unusual sad wmovd of people,

CroppTng = there Ts an ancidental vropping of the

31?!’5 Nﬂg on the left, shawﬂafa the sense

of guddenness of peeping oThers inner
Werla

Ir.

* A girl is dny-dreamfng, Just 1ying on bed ,; Secms I?ﬁeJ/M)FU.
She seems more relaxed phep com pane to 'H-:’Mv?aa‘ twe,

Sympolic = the thriving flowers alie swipe the burolemons

Aumosphere Tn the previous two.

Retinegment © L think the obhjet c¢an be moveol downward
+o0 vreate oleviation and form a more relaxe
atmosphere as the upper part will be leftq
larg e negative space,

IV,

- Ag‘n-.' Is reaating , Her mind Js like the planits,

m-::m;? rwLiverel, Whick peflecty that Aer sadness
s fading .
= tof cpace : The J‘fkf“‘f‘hj [fahf'! is fﬂw‘:‘fj

To the Aegative ‘space, whick is M mtr.‘gh?nj

4 sPooTal 3e5-bm~e : Jka it hololing ker kead , polkich
Shows ket Confuse,




Experiment on pose and perspective

AT T AR

The Ballet Class (1871-1874) by Edgar Degas.

[Due to copyright restriction, no reproduction of the 66
image is provided.] X

o 4 Pevplexed
s 3 Fef e
& NOREE o 3 - RES ) With heead
Mﬁ“/ arf, "c r P g— e m— \f‘, "7.;_,; ; _w;g,-,, B
An artwoek of ballet dancer L, 5 ‘C";W,mjﬂr @7
Hibrert | by Edgar Degas. S\ back (55
V4 \f‘\\ TN
. (A VA Jl 7
Lower - ‘f"i"" [Due to copyright restriciton (f / " l"; ¥ Uy A
pedspeeiv , no reproduciton of the b i -"” " : / 7

o N
%
.

/1 L A /,‘ C/’/

iimage is provided.]
é
|

. :‘ 4 \ T 7
',ﬂ-:l._’ - 1 : :‘e’J‘ . -D“J et
=, g\ |l ¢ f With head
W | g e
‘."’" ; oz I /&J a“i’ i
\ 1 3y el crssig
] f e, 2 P
/ - /i wﬂhb:a-:nd . s Py
Z —— ) ] 5 &7 N2
Pp,j‘es Mf/&ﬁf{;ﬂ g L{ -rhmitmg..i.._;(_.,- 7 \f
- Vi P ‘JJ;:’- ), ,"‘ - ; . '
Emofions CV R Ve -

M 7019“5 : People a|ways ¥ry +o readl others
moool by observing Their focial 4Rpressions F / |
However, people who ave saol will net eastly expose —~s—-=7’_f

’ Tr wmi i dness
thelr misery to others. As m avtwork 7s alpout sa Y 2 :
XN T have to capture e depressed moment of their reaction. nsteao a{' vewvpling their teawts

U & refleck the wisery ; T ¥y o depich o static moment ghat privately owned by Themselrss.
& F~
A L
AT - 4 Rt ¥ oy ¥ Ty 4 Regret/Ashamsd  p ()
/‘ g f;‘f’ /d7 ‘1/\_\5 Styvin o y ) /f’//: 5 ‘\ Hidling face behinol | ‘1_*_'?7%""‘-
,':' f . :‘_( { nwnel , \av) - r . . h S ‘,“k ;', ey 3 ;
J',:‘# {i/ l\ ///{\'\ \{ ) wgal"ﬁ”ﬂ L With = ‘“zh.%l - \ ‘3&-. andfs P 4 r/ J'}:'/“j‘ ':,1" \ ,A:(?ex;r
7 B N we gt s T d g -
1) P N ; £ _— { ‘ . Erspecting.
i’[’h N\ l"f{ y '\.,c‘ﬂ%‘ £ / M { \ 3, g
/| \ /£ o y o\ \
o\ S T TS T, S, TR HEL o — N N -
NNV EB\ ¢ S
Lanelnsion -

» pose « I observe that, most, oF the sad poses ave =
o With heaol 1o7kTng dewnwaro -+ oifssaPoTvtTwW"J. b‘ '
e Hon srmttThgv:nfwmt of vheir boolies —» Limiol / movl/lfm{%,(g,
j. ing their headl b powerlessness

¢ Hoands supp . fs Q vesult , T will tiy te

o Si'ﬁflfh m ()&WMVLM | thairs - dVrWDte“V‘j o!.D'.OP‘b welr)% SFef'l_ﬁlrlgUSes n

s Laying - Wopeless. My paTneing , especlllly
pose @ or(y

)N Fe/yﬁ 2otive « T meinly focus on dyawing the stole face of the
F character because 1t leaves sPaoes for ?masa'nat?m,
so vhat T4 will be less rigiol and boring .

On the othey pand ,
. [,owey.,‘,ginf, perspevtive wounlol Evnvio‘-e a $_|;e5_'ml point of
view and helps present the pride anol ohfalmf/la that
The chavacter trYing to prwtct
«  Higher - view perspevtive cownld showW ﬂtl
valnerabiliey of 4he charncteromd Fhaiv

TinThe 55 # Both of tham can be adopted in -
my painting as they enhance special presenlation of emogion il



Experiment on skin tones
l/Se of solovtr in different skin - base,

* Below demonstrate the orolinary skin tones of different gthnicit g,

i -
s M~ o=
"I ,-,_,-,@ : iu I‘ i
Wt ® =, \ I/
L/ & - W
W o | -
o YAt arbwork on-the rght Ts vhe Hinterland ’ paint by Gilenn Brovn,

i T rtist ma
B I really admire and appreciate how the a . 4
and th):a complicated sfructure ana networks en the main object

the misit of alien and lso Tts beauby of wnigueness,
» The pale green background also creates 4 depressed atmosphere,

t the
1 would 17ke tu learn from his intriguing use of and adop
when drawing skin fones.

wilour

This is an image of a close up of a

portrait. That the student tried to ""”‘;?;d
A
copy and experiment the colour .};L ;
technique as the image on the g
right hand side. drfrevent
wilonr
w
[Due to copyright restriction, no L?,f::g,é; :
(A
reproduction of the image is provided. '?,:T,;w, :
. Aavle reck

Txperimenti on black dvawing paper ©

b= Why I use +hese colour but not hormaf skin
Ly TAG combination ano e varieties of colour
the sad people.
. T?O Ogc}rkkblbuekaﬂd 3;9” plays a dominant reje to unify the oepressec atmosphere, which alse echoes with
ac ac roy &
.;}:: ellow amdgrednr-{?pwgent the lighter part of the skin anol create i’hehﬁgh‘t effect. T+ Also forme
a contrast with the dark blue , phich Tnduces the woptradiction ano poin in her Tnner Jart,

Conclusion ©
e (/se of eolout =

(Symbotim) P

kes use of non-real colour

'Expuimwﬁ on Wat oo lowr <

The Hinterland (2006) painted by Glenn

Brown.

[Due to copyright restriction, no reprod
uction of the image is provided.]

(https://glenn-brown.co.uk/artworks/
157/)

o induceé

{echnigue

e Wibh |avers
owmol |[OV]efs
avermppm
W weoete
w)owrFu| tond,

ol

L
= ‘j.t-a— “7
1 dioln't £l wlony Tn
the 185 % F &), but
wse Hine segmewt sof
brown wlouy te represent
the ﬂrqdq‘biah of vone,
so that Tt can aveio
forming o complete
cohtrast with the black
bockground and the
~(olors .

NS
| This is a wanted image.

@

=1
®

[Due to copyright

restriction,
no reproduction of the

iimage is provided.]

This is a wanted
image.

[Due to copyright
restriction, no rep
roduction of the
image is provided.]

|

|

|

This is a wanted image.

[Due to copyright restr E
iction, no reproduction |

Analysis e (Symiavitom) ofth.e image is
«Lignt represented by yellow provided.]

and erahge, which 13 oth

worm wlewny o show the

shnThess and Warmth

bvnuﬁhf by SMHIF%WG_ ‘
* While shactow 75 represented
by wolel colour, shchas

bine andl olayk greed.

wolour ?
allory me Te exphesc the mp,l.r‘mi;m'ahor subt)e emokions of




Experiment on different colour scheme of skin

[ModT-Fl‘catTOH !] Oriﬂmalha 1ty ‘o use white dotsy on

visile wrmshWok
el black backgrownd to build vhe shope of characters ond show

10 refect 1t primiteve

_ motion . Twner hearl withod Yheir relentless spirit o oveycome advevsity by ereating
Aisguise . :

0 sblmn% wlour contrast with black and white.

However, T find Thot using avma"blar/la”-anof “white” vo reflect

(A0se N - +the sadness of hWuman is w0 wonotovous, A wonethrivaatic
MWUI;W 4ome of the mem% 15 foil o elaberate countless ways af
( Ma% soolness ., Vnhap?uﬁ con suﬂﬂ&ﬁ;s Mxreha,, stvess,amgw onol
o b ewiness , which have B big diffevence between gouh,

[K@HMTM] USTM% bloke angl white to conclude all emmetfons 75
nwot wmplete , 50 T dectde to adopt different wiomy schemt ¢4

express differant 500 emotions . (sdvomtage)
on vhe obher Womol , using velour pencil ( pasted yemcll Lo FinTsh

e Pa-ThtThta com e wove effective amd Fime saving. viben
W pore Wit weThg moll dots. (advantage)

Wadow & WL [ grevn w4 contrast —b e
Lwhiy2s 1)

.I plow 1o sdopt “yellow’, "blue” and
“red *, three primary colors os vie bose

of Yhe choracters of eath paintings.
K2 At the same +ime , I findl thot even
-Mmuﬂ, using otheq eolour contrast 7s
legs eyecatohing when ompane Lo
blok and white, 1 7s still veryy
7M1;07“f'0vn7‘: te
v/ deopen +he
Shnee —dimens o
effet
Oty Vv Mflevt the
tovitradictar
47 lolarde :
L-bmztt?wym) betwesn e

cafpv o Hhe
thawactevs !

foce and their
patn T Tanenr
heowt,
B ( so ot st
lense :J and _
(N Hse, vhe thametadstic
flrgi-.r,-o red/ Wg,;v brushwerfe -’f’ Soft pastel bring,s +le effect ¥ visible byrughursvie,
Pinle which I/\/ reflede Hhe PI‘-EMT'bf'Vg epotion B Thiney heart withont ol7§9nise,
QW‘M"’“"P“ vy’ -brwug, PMJ_;M He vivlnerable anol z«wq f Eiows

(Lot ) ,
Comparison between

colonr pinei] omol soft pastel
0= COyonr penei| b= (oft pagte

b 7s mure saturateol in olonr anol
hag athicker textyre

- Soft pasted cany 0V grreater contrast Vi
e bw%wow\d Olouy

> ,Saf-&,%sfe/! hoi
better overlogpr
Q‘l(f-'a‘;&, whldh oljors
% 'f" M(/{ { ers MM
!”"U"”"j of corour—te

lowr
;’:M ol V.5, ;:4&:1 Linhou cp jmﬁwﬁ'mvf Tong

JPse v



Inspiration from Chinese ‘j:i:_wi fung ' JB )8,

1. Function of ping funﬂ(} It is use:d to separate an Indrvron,}a} aréa for odternative
: l uses, which can block the view outsjole

| B It wnsists of several frames of panels for Flexible movemer
',____and can be rearranged fnte other shapes. ] 7 o
2. From my portnts of view, ping fung could be a special metaphor used n my
yainting -...--
‘f. In my artwork with the theme of tackh‘nj mrs?ry sentiments
¥ want to convey the message thot ité vital to digest the
‘ pain on our own ano grow through the obstacles , therefore [Due to copyright restriction, no
| e sometimes need a privafe space and fime 7o w::nf‘ronT reprggugﬁon of the image is
| those we once try to hide from, instead of keep hiding provided.]
}I from it and pwt on a happuj mask te dejufse you ‘re
| hot unhapp%. . )
| = Nevertheless, i~ my painting, ping fung means the
| private and fthe safest place where we would like to
stay when we wmbpat with our unstable emotrion and
don’t want others to interupt ano bother you. | fraclifional styl€ of piug

This is a wanted image.

7

3. Application Tn my painting

This is an image of "[#lJ5t 117K [ 57 Jm" by Shigeta Yusuke| Reference
¢« The backarouhd wlpur of +he artwork -

PT”j fung will be blact in [Due to copyright restrition no reproduction of the imagd « RI/& v % &
oroler to echo wlth the misery | s provided.] J V5> by

aTMosphere iﬂ?‘l%ﬁ
— !

= use of wlour - black

« Movable frame of panel +o
separate madivieual areas

4. Final outwme

CondTtien o

copdition c

gondition b

5. Conclusion and reflection

~ §ince the work Ts flexiklé in reforming Tts shape,
there is not @ fixeol position of +he work,

- However, diff. shapes has theirown characferistics,

Fora.) = reqular, womfortable to be placed at home
= ‘the embracing - look 9ives a sense of securit
FOT b) = tne most common placement of ping fung.
For c) = the irrequiar shape can lean the audicnces’
eyesignt o Follow the growth of the main characier



Exploration on backqround extension,

Backqround % create atmosphere that echoes with the theme

However, Tn my painting, the gestures of the main character
actually already convey a message of sadneéss anol boredom,

Therefore, I decide to draw thn’vinj flowers in order to ... §

« form a contrast inatmosphere = ,,-"Patterns
. i i v.s misery T
.- thriving flowey (energetic, lively) y ; rythmic

[

=« CTeate rythmic : i
enrich the wntent by filling overlapping flowers which
also gives an enerqetic atmosphere

« form a ontrast in dense and loose wmposition
main character ( loose wmposition) v.s flowers (dense compositio)

“sReference = the tiger woks Prerce and Scary, however '
' the erg Iftnés and bubbles sive a re,axfng \"‘K’T‘
ll“" ARRRSpHGE Ghd Jureinuge ’)Iigé' 2 e Intense tomposipTon
m,’%‘y-ﬂﬂ ;S owith cﬂarysahthemlu, c.% )
C\‘%’}’ = i W oliffeyen t size
W)m\%_ -

e NS 2=

[
(]
[}
'
'
1
I
0
1

LY
%

¢ Variation in dimension
> sensg of Platnag (Fone)
S ‘three <o Imensionad tpepk)

. depletionfyr porirat
i f._‘ y B S
ol “\i 3
Q0 %gg:;l‘% , . s = - Special
NN ¢ f & mefophor of
:_-?f\\\; \@f 4 / 4Uf:famhm
%iﬁv f\\ 1/ A i 2 cofm enol
confident

2 PWSLIE of Hrae
;-eli‘zf_ f

9 WM"L m‘j:

fome reqardfes

Mepuloti, ~corefess |

55

TR ol /
ran "‘ i :’- "‘L\‘
SEAUNETA

SN g

cportrait 2)

="

keference = the depse |
Ho{;or{m amd -“Upplomtion ow composiiion around the main <, i
s in Chinese po?ntfng e.q ;}.ﬁ,ﬁ':ﬂ' object seems to bury him :

‘ - alse gives a stressful /

symbolic object
il

: N iele

\ o awmbov stick

fril 7‘ = Vi and oyerwheélmin g ’
M ﬁ Biral + Peach otmpsp here f-.”

: blossom

i steple syt
/ of .P]aval’-rj T \TARS .

« 1 would like vo adopt Chinese Pafntr'na ls
Symhoh'c ‘ebjer.tts to create a calm and

harmonfous atmosphere

« Since the SI_MP”'FI-CGtTOn of brushwork and blank -I'Oalfl-hj gﬂ
give a feeling of detached and reiaxed, I think I can adol

these objects in My painting t0 suggest the theme of
setﬂhcj rid of misery.



