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Cultural relics embody the wisdom of our ancestors, and convey the unique history and culture of
nations through powerful and relatable stories. In recent years, the Education Bureau has promoted the
learning strategy "Learning Chinese History through Relics” with the aim of bringing historical relics
into classrooms. The strategy engages the interest of younger generations in new ways, teaching history
and an appreciation of Chinese culture, as well as cultivating notions of nationhood, national identity,

and a sense of belonging.

To promote and support learning through relics, the Education Bureau collaborates with various museums
to organise student activities and publish a diverse range of teaching materials. In addition, in 2021 —
2022, the Personal, Social and Humanities Education Section of the Curriculum Development Institute
organised the first teacher training series "Welcome Relics — Reproducing Qing Dynasty Intaglio”. This
training series enabled teachers to explore both Chinese and Western intaglio styles from the early Qing
Dynasty and yielded fruitful outcomes. This year, building upon this foundation, and using woodblock
printing as a medium, we have collaborated once again with the Hong Kong Open Printshop and curated
the exhibition From Distress to Hope: Modern China in the Woodblock Printing of Huang Xinbo. We
have also compiled the exhibits into a publication that illustrates the history of modern China through art,
providing insight into the nation's journey from adversity to rejuvenation. We extend our sincere gratitude
to Professor Huang Yuan for generously lending poetry manuscripts, personal letters and historical
materials from her father, Huang Xinbo, which enrich the exhibition and provide insight into the enduring

hope and perseverance of our people.

In conjunction with this special exhibition, the Education Bureau has organised a series of teacher training
activities. Through demonstrations and practical sessions on woodblock printing, teachers gain hands-on
experience and are able to transform their results into teaching materials that offer new ways of bringing
historical relics into the classroom. The Education Bureau will also draw on the exhibition to compile
sample teaching materials for Junior Secondary Chinese History curriculum, further enriching the

"Learning Chinese History through Relics" initiative.

It is essential that the education of our country 's development and history places significant
emphasis on the interplay of "knowledge, emotion and action". To this end, we encourage
teachers to connect cultural relics and the teaching of history across topics, to offer students
a deeper understanding of Chinese history and culture. We also hope to cultivate students'
enthusiasm for exploring, studying and inheriting Chinese culture, enhancing their pride in
our country 's development and achievements, as well as their confidence in our national

history and culture.

Personal, Social and Humanities Education Section

Education Bureau
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Huang Xinbo (1916—1980) 1s widely considered a pioneer of modern Chinese woodcut. Born in
Taishan, Guangdong, to an overseas Chinese family, he began creating woodcuts at the age of 17. His
works were deeply influenced by the ideas and aesthetics of Lu Xun, whose promotion of traditional
and contemporary woodblock techniques among young artists had led to the birth of the Modern
Woodcut Movement. Through his woodblock prints, Huang Xinbo reflected upon national affairs,
revealing both the distress and hope he perceived in the world around him. Over the course of his 48-
year artistic career, he created more than 600 woodblock prints, establishing a distinctive, lyrical

personal style.

In 1945, at the end of the War of Resistance against Japanese Aggression, Huang Xinbo moved to Hong
Kong, where he worked as a reporter for the HAwa Shiang Pao until 1949. During his four years in the
city, he became the founder and core member of the Human Art Club and the Human Publishing House
in Hong Kong, and produced a collection of prints and oil paintings that would significantly advance
his artistic career. In 1949, Huang Xinbo returned to Guangzhou to witness the founding of the People's
Republic of China. He then lived through major movement such as the Anti-Rightist and the “Great
Leap Forward” 1in the 1950s, the Cultural Revolution in the 1960s, and the hopeful years of economic
reform and opening-up policies in the late 1970s. Throughout his life, Huang Xinbo documented his
observations through his creative output, producing a body of work that can be regarded as an artistic

narrative of the history of modern China.

Hong Kong Open Printshop is honoured to collaborate with the Personal, Social, and Humanities
Education Section of the Education Bureau to organise the exhibition From Distress to Hope: Modern
China in the Woodblock Printing of Huang Xinbo. We would like to express our sincere gratitude to
Professor Huang Yuan for her trust and generosity in lending the exhibits. It is a great honour to display
a valuable collection of Huang Xinbo 's poetry manuscripts, personal letters and historical materials,
which offer insight into the artist 's struggles in his youth, his perseverance during the turbulent, and his

enduring hope for the future in his later years.

Hong Kong Open Printshop



