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Teaching Unit Hong Kong's Disappearing Culture (Secondary 4) FEBEKRPIXIE ($PMO)

%ﬁ[ .:..:. — This unit took Hong Kong's intangible cultural heritage as the starting point for creation, aiming to guide students to LB TIUEEIEMBE X LBERBEIEIIAL - EESIEELR BN RERF IS -
discover and cherish disappearing cultural features such as traditional handicrafts and festive customs. Students — EREBARSEEIEENEEE - B4 ERRETHEMEAE - MANPEETE 5
applied design knowledge and skills, integrating Chinese and Western cultural elements to design a set of modern  ER#‘EVESZH—EERARNARSEBRE - X2 BRNEEERTERTSE
Western tableware patterns for the school's English Club. The teaching process also included appreciating early Ming ﬁ%%ﬁﬁ}i"“‘ﬁ[&@ﬁjﬁﬁ UTHRE#TENEY - B2 - EEEES 15
Dynasty Jingdezhen blue-and-white porcelain and contemporary ceramic art works to understand the colours, images, B E AR AR ER BB S B E -
forms and cultural significance of traditional crafts, and to inherit and promote related cultural features through design.
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CHAN Tsz-ki Tableware Pattern Design
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This design integrates natural elements and Eastern philosophy. Visually, it used cloud patterns, raindrops,

and waves to show the dynamic sense of water flow, and guided the line of sight to the umbrella handle

through a well-spaced composition and radial curves. In terms of cultural meaning, the design transformed
the "dual-use for rain or shine" characteristics of the umbrella into the blank-leaving contrast of Yin and Yang
Bagua, and used a central circle and double radial lines to symbolise the sun and pay tribute to the traditional

craftmanship of oil paper umbrella skeleton, to present the layered aesthetics of dynamic and static balance.
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Exploration of the Theme . > Idea Development and Image Transformation
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The gradually disappearing intangible cultural heritage of Hong Kong “Leung

So Kee Umbrella” was selected as the theme for exploration. By appreciating Transformed the concrete image of the selected

early Ming Dynasty Jingdezhen blue-and-white porcelain and contemporary intangible - cultural - heritage  through  realism,

simplification and geometricisation.
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ceramic artists' works, students understood the colours, forms, and cultural

significance of traditional crafts, and then conceptualised the design.
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Drew line drafts of different compositions directly

on the blank templates of the cup, saucer, and
plate.
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Image Development
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Incorporated traditional ornaments such as auspicious clouds and water splashes into the pattern for drafting the design, and tried different compositions, such as the layout of Tai Chi
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Bagua.
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The pattern in the centre of the saucer was based on the Tai Chi Bagua

composition, combining wave and auspicious cloud totems. The pattern on
the cup body featured a hanging umbrella as the main body, symbolising the

continuation of traditional crafts, and used wave patterns as bottom

decoration, demonstrating a design style that integrated East and West.
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Teaching Unit
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Hong Kong's Disappearing Culture (Secondary 4)

This unit took Hong Kong's intangible cultural heritage as the starting point for creation, aiming to guide students to
discover and cherish disappearing cultural features such as traditional handicrafts and festive customs. Students
applied design knowledge and skills, integrating Chinese and Western cultural elements to design a set of modern
Western tableware patterns for the school's English Club. The teaching process also included appreciating early Ming
Dynasty Jingdezhen blue-and-white porcelain and contemporary ceramic art works to understand the colours, images,
forms and cultural significance of traditional crafts, and to inherit and promote related cultural features through design.
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Tableware Pattern Design

Inspiration of the pattern design came from the textures on jade. The facial features
and details of traditional auspicious beast totems were gradually simplified and
geometricised to meet the needs of modern tableware pattern design. This simplified
pattern became the main visual of the cup body in the final design.
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The design was inspired by "jade", modernising traditional auspicious
patterns to highlight the value of cultural inheritance.
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Main Visual
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Exploration of the Theme
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Traditional
Embellishments

Jade — one of Hong Kong's intangible cultural heritages was

selected — as the theme for exploration. By appreciating early
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Centred on a simplified, symmetrical "dragon-headed auspicious beast",
symbolising auspiciousness and protection.
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Incorporated the Western "four-leaf clover" representing luck, signifying
blessing and the perfect integration of Chinese and Western cultures.
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The clouds and wave motifs at the bottom of the pattern and on the

saucer added elegance and harmonious beauty to the overall design.
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Ming Dynasty Jingdezhen blue-and-white  porcelain  and

contemporary ceramic artists' works, students understood the

colours, forms, and cultural significance of traditional crafts and

then conceptualised the design.
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Idea Development and
Image Transformation
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Transformed the concrete image of the
selected intangible cultural heritage through
realism, simplification and geometricisation.
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Image Development
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The main motif was two simplified and symmetrical auspicious beast avatars (with phoenix horns and
dragon head characteristics). These auspicious beasts symbolised auspiciousness and protection.
Added the image of a four-leaf clover patterns to achieve the integration of Chinese and Western
cultures, and thereby promote traditional culture.
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Drafted different compositions directly on the blank
templates of the cup, saucer and plate.
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Used digital drawing to produce 2D and three-view drawings, to show the final concept
and detailed dimensions of the tableware.
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