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Teaching Unit Salt and Light Creation (Secondary 4) B2 (M)
%ﬁ[ B8 25— This unit aimed to promote the Hakka and religious culture of Yim Tin Tsai through product design, enabling students to acquire knowledge BIBERBIIHEEASMNER AR - 5 BB

of Hong Kong's community culture and cultivate their sense of belonging. Students visited Yim Tin Tsai to obtain first-hand information and EXt IFEREK B4R EANEER  $E—FE&
inspiration, then transformed them into representative visual symbols, designed cultural and creative products with both connotations and RITRBER  S$EM I EREMEEST - WiEstHE
creative value. At the same time, four students collaborated to design a series of themed and stylistically consistent products, including a YERZEHEEEBENXEIER - I - NUBESIERET T

cotton bag, a wood pulp sponge cloth, a keychain, a bookmark and a salt bottle label, demonstrating the consistency of the overall design. — 2B NERBRER  OFESH - AEmbka - B =2
HRENRE - (Fm2BOETE  EIRERRNRE— -
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Logo Design AU Tsz-long, Issac Cotton Bag

(Result of the collaboration of four students)
5SS 5t
(MRS HDHER)

The design was based on the seal carving stamp as a blueprint,
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Initial Inspiration
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and ran through the whole set of four items.
B —ANANERRT L ERFARUSEAHNEFEREER -

The main body of the cotton bag was inspired by the Hakka blue shirt. The
white pattern on the front came from the appearance of salt crystals from Yim
Tin Tsai under a microscope, while the pattern on the back was inspired by the

stained glass cross in Yim Tin Tsai. In the lower right corner, a pattern

resembling a traditional Chinese seal with the two seal script characters

"Hakka" was designed.
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Revised Draft
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Prototype Making and «-----
Improvement
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Made a prototype and found that minor adjustments

The improved design used repetitive patterns
to align the front and back design.
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were still needed, including moving the logo away from

The logo design was too the bag edge; changing the black collar to rounded

close to the edge; the corners; and shrinking the pattern while keeping margins

perfect edge of the “Seal” to prevent asymmetry during sewing.
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made it look stiff.
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Improved logo design
M RENERRE




Raimondi College Instructing Teacher: LAW Ho-yee IR B

EEHER

= [
i i i i B it I
Teaching Unit Salt and Light Creation (Secondary 4) B2 (M)
%ﬁ B8 25— This unit aimed to promote the Hakka and religious culture of Yim Tin Tsai through product design, enabling students to acquire knowledge BIBERBIIHEEASMNER AR - 5 BB

of Hong Kong's community culture and cultivate their sense of belonging. Students visited Yim Tin Tsai to obtain first-hand information and EXt IFEREK B4R EANEER  $E—FE&
inspiration, then transformed them into representative visual symbols, designed cultural and creative products with both connotations and RITRBER  S$EM I EREMEEST - WiEstHE
creative value. At the same time, four students collaborated to design a series of themed and stylistically consistent products, including a NEREHAEEBHNXEIER © b9 - MEBEEERETT

cotton bag, a wood pulp sponge cloth, a keychain, a bookmark and a salt bottle label, demonstrating the consistency of the overall design. — 2B NERBRER  OFESH - AEmbka - B =2
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Logo Design - i
(Result of the collaboration of four students) V_Y_ONG Tsz-kwan, Rita Salt Bottle Label
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The design was based on the seal carving stamp as a blueprint,

and ran through the whole set of four items.
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Initial Inspiration Revised Draft
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Saw those two crosses at the Yim Tin Tsai pier and the nearby After a few rounds of revisions,
church inspired the bookmark making. students decided to take Salt
EEAABENMARE BRI MME TR - MBRIEEE - Bottle Label as design subject.

She removed unnecessary
elements to unify the colours
to be used.
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The logo design was too

Improvement Needed < Evolving ideas and Reflection

close to the edge; the

== 8
perfect edge of the “Seal” =E ESZ = ER ;E EfxR
made it look stiff. Lines were not smooth enough, the background was too messy, The "Good Shepherd" artwork on the stairs of St. Joseph's
EAEL S A REE . B AT and the sheep's appearance needed to echo the keychain. Chapel made people associate with walking with the
= R4S - BIERLIEE, B2 AR, EHETERSINTEITE - shepherd while walking up the stairs; and the salt bottle
: A, design of Yim Tin Tsai also inspired the later addition of a

sheep pattern to the salt bottle label.
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Improved logo design
M RENERRE
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Teachlng Unit Salt and Light Creation (Secondary 4) B2 (M)
%ﬁ[ B %;D This unit aimed to promote the Hakka and religious culture of Yim Tin Tsai through product design, enabling students to acquire knowledge BIBERBIIHEEASMNER RIS - 5 BB E

of Hong Kong's community culture and cultivate their sense of belonging. Students visited Yim Tin Tsai to obtain first-hand information and EXt IFEREK B4R EANEER  $E—FE&
inspiration, then transformed them into representative visual symbols, designed cultural and creative products with both connotations and RITTRBER  S$EM X EREMEEET - WEstHE
creative value. At the same time, four students collaborated to design a series of themed and stylistically consistent products, including a YERZEHEEEBENYEIER - I - UUEBESIERETT

cotton bag, a wood pulp sponge cloth, a keychain, a bookmark and a salt bottle label, demonstrating the consistency of the overall design. — 2B NERBER  OFESHL - KEmbka - U=
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Logo Design ia-
(Result of the collaboration of four students) Zng Jia yve, Serena Wood PU|p sPonge Cloth
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The design was based on the seal carving stamp as a blueprint,

and ran through the whole set of four items.
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Initial Inspiration
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This is a special food of Yim Tin Tsai — Hakka Cha
Kwo. The product was designed based on this
food and used anthropomorphism to design it
as a character, giving the sponge cloth life.
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The logo design was too

close to the edge; the

Revised Draft
perfect edge of the “Seal”

. B Card Header Design of
made it look stiff. : e o e the Packaging
PEIEER ST RPN  BAIK o match the other design in the series, the Hakka Cha Kwo an =
s . BEEATE - character was given traditional Hakka clothing for E§E§-EEE§“+

decoration.
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Improved logo design
M RENERRE
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Teaching Unit Salt and Light Creation (Secondary 4) B2 (M)
?ﬁ[ -:n:- — This unit aimed to promote the Hakka and religious culture of Yim Tin Tsai through product design, enabling students to acquire knowledge BRERLHEEEANNER RRYE - S EEA R

of Hong Kong's community culture and cultivate their sense of belonging. Students visited Yim Tin Tsai to obtain first-hand information and EX(t IZEREK 24RO EANEER  $E—F&
inspiration, then transformed them into representative visual symbols, designed cultural and creative products with both connotations and RITRRER  S$EM R EREMEEETI - WiEstHE
creative value. At the same time, four students collaborated to design a series of themed and stylistically consistent products, including a VbREHAEEENYAIESR - b9 - OB ESERET

cotton bag, a wood pulp sponge cloth, a keychain, a bookmark and a salt bottle label, demonstrating the consistency of the overall design. — ARGV ERRER  GESTS  ASRE 4 -2
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Logo Design WAN Tsz-ying, Jade Quicksand Keychain

(Result of the collaboration of four students)
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The design was based on the seal carving stamp as a blueprint,

and ran through the whole set of four items.
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Initial Inspiration
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“Salt and Light Creation” is like life, and speaking

Revision and Reflection Zf \.\fe bvr\:gs tfdml;d the fourt se?sE)hns. fThe
. esign integrate e concept of the four
P fg E]- *ﬂ ﬁ E\ seasons to add liveliness to the products.
Draft logo and salt crystal keychain design were TENZE, ME4Em—  REEMESE
slightly lacking in attractiveness, suggesting the TEM= - BELEE TSNS DIENESRNY
addition of anthropomorphic and cute elements. sg .
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The logo design was too

close to the edge; the

perfect edge of the “Seal”

The middle of the keychain can be rotated.
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made it look stiff. .
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Further Development and Design Refinement
BRRE FETEMRE

Inspired by the "Good Shepherd" stairs of St. Joseph's Chapel,
an anthropomorphic sheep pattern was added to the
keychain to symbolise walking with the Lord, and the salt
crystals were transformed into glowing stars. In addition, to
more vividly display the imagery of salt, the original rotating
design was specially changed to a quicksand keychain.
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Improved logo design
M RENERRE

Used Al to convert the design drawing into a 3D rendering, allowed students
to clearly see the positive and negative space.
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