Musical Elements and Concepts for Each Area of Study

This learning and teaching material has been developed based on the professional advice provided by members of the CDC-HKEAA Committee on Music and the HKDSE Music Subject Committee.
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This table does not encompass all the essential terms of AoS2: Chinese Instrumental Music, but serves as a guiding aid for both teachers and students to comprehend its content.
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Ao0S2: Chinese Instrumental Music
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Rhythm, Metre

Melody fiE{#:

Harmony F1%

2. Traditional ensemble

e

Jiangnan Sizhu
(Silk and
Bamboo Music
of Jiangnan)

e The concepts of ban

and yan (comparing
their usage in
Cantonese Opera).
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Gongchepuzi (gongche characters) and their pronunciations;

terms related to modal shift: zhengxian, yifan (comparing their
usage in Cantonese Opera). T_ K38 HIE 4 5 HHCiany
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Works are predominantly modal, with their modality being
expressed through the melody rather than harmony. The
melodies can be pentatonic, hexatonic or heptatonic. The
occurrences of certain notes in a hexatonic or heptatonic
melody may be relatively sparse but can be of structural
interest. {EinA S 2= - HFd=Tyim i IEEm I R ok
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pieces) of the pipa repertoire highlight different performing techniques.
THERIEE R T RS RHEOT I E A A E - fla - R
Heey "l ATl ZeH TR EIRYEZERT -

No use of harmony (in the Western sense of
the word). Even when tertian chords are used

e Zhisheng fudiao (heterophony)

While traditional Chinese ensembles have a relatively more flexible
instrumentation compared to Western ensembles, there are still core and
leading instruments. For instance, in Jiangnan Sizhu, the dizi, sheng, erhu,

Focus Genres Tempo and Dynamics Texture Timbre and Instrumentation Form and Structure
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1. Traditional solo - e Performance techniques are crucial for achieving different timbres, which in
without e Jighua (the process of embellishing a melody) as a means for turn can be an important musical element in highlighting the structure of
accompaniment melodic variation; the concepts ofgf/gani/in (gkeleton me'°EY) the music (.refer to "Form and Str‘ucture” in the right column). j’;i'i%‘%ﬁl’i%
AL - e — «;nd mugqu (rﬁothef tune). JIfE CREHEASAMETASNL) {7 Ryliett o No use of harmony (in the western sense of B R E S Y E TR - T 0 ] R S S s B B e T
7 LA FEFEL  TEEE ) F TR IR - the word). The stacked notes produced 2 (SRAR T ) -
guzheng % through performance techniques only se\rve NA
e Performing techniques as a means for melodic variation. J&Z to enhance the timbre or sound effects. ;44 o Performing techniques play a crucial role in defining the characteristics of
pipa FEE BIGE RS by —FEFES - (FEITERE LAY % - BEEERT# musical styles. For instance, the wenqu (civil pieces) and wuqu (martial

e Tempo and timbre are two important elements for articulating

musical structures. 2 EA1E (022 T AR E R Z T8

Other methods of articulating musical structure include: i.) Adjusting
the degree of embellishment in accordance with tempo changes, e.g.
fangman jiahua; ii.) Making partial changes to the musical materials,
such as hetou, huanwei, hewei, and huantou; iii.) Shifting modes, e.g.
from zengxian to yifan and vice versa. #Z5H 5 SE4ERERY A )T AL
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4.  Modern large-scale
ensemble (with set
work) B AT & 22
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Arrangements of
traditional
pieces
EAREEAT
4Rih

Original
modal/tonal
works (up to

1990’s)
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With the adoption of cipher and staff notations, performers have much less, or close to no

freedom in crafting the melodic and/or rhythmic details of a piece of music. 3 fifisl &z FL 475
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Some idiomatic performing techniques are still represented in scores through “prescriptive”
symbols, rather than “descriptive” notes, as their respective subtle details can hardly be
represented accurately by cipher or staff notation. — Ll E A HZR TG {F 448 FIDL T 5%
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Traditional performing techniques intertwine with Western influences, such as balanced
phrasing, melodic sequences, standard Western rhythmic patterns, as well as metre, tempo, and
dynamic markings. {B47EiH 25 A BLPE 77 B SEE S RS BACEE L - B9 mBRISE - e
R - BEEAVET6ZE - DURIAT ~ BUSHI R AT IE -

BRI Tk 0
S FIRHITCE ©

=

Works may employ the language of Western
tonal harmony, often blended with elements
of modal harmony. {'E i £ I 76 75 34 1A
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e Zhisheng fudiao (Heterophony)
gives way to mostly
homophonic texture, and
occasional polyphonic texture.
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A modern large-scale ensemble consists of four sections, namely, chui, tan,
la, da (c.f. the string, woodwind, brass, and percussion sections of a
Western symphony orchestra). Bl AR & 22 FVQ{ERE AR » 57712
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Nowadays, Chinese instruments are typically classified based on their
playing method, namely chui (wind), tan (plucked-string), la (bowed-string),
and da (percussion); instruments of the same type are further divided
according to their gao (soprano), zhong (alto), and di (bass) pitch ranges.
This approach differs greatly from the classical bayin (eight
sounds/materials) classification, which emphasizes the physical properties
and timbral characteristics of the instruments. {414 o B 4428 — LR 2
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Since the 1920s, Chinese instruments have undergone various
modifications, such as the use of larger resonant boxes, the adoption of
metallic strings instead of silk strings, and the incorporation of key systems
in wind instruments. Moreover, to ensure a broad range of pitches is
covered in each section, new instruments have been created, including
zhonghu, gehu, as well as ruan of different sizes. In some cases, Western
instruments like the harp, cello, double bass, and timpani are even
employed. H 20 40 20 LIS » FIEIEEESELRE TS AHE) - B0
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Music) i EE 2 e Traditional notational sYStems, such asjian.zipu in gugin music and gongchetpu in traditional %%D”Eﬁﬁgzéjjggﬁﬂz . EREH IR 75 °
e ensemble can only partially represent musical sound. They may leave certain aspects of the
- music, such as tempo, dynamics, the duration of a note or pause, and the degree of vibrato or
portamento, either ambiguous or completely omitted, allowing performers to express their
creativity. {AFHIRCHE A - AIHEE SR TIRTES ) FETaFA T RS HEEE I
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3. Modern solo - with or
without . . . . i
accompaniment e Solo works accompanied by an ensemble may e For solo works with accompaniment, the instrumentation can vary, but
FEE - At dizi T incorporate the language of Western tonal there are certain'patterns. For{ example, thelte have been many erhu
= harmony, often blended with elements of works accompanied by yanggin. Accompanying ensembles usually
N erhu — il modal harmony. [ 445 tEZ2 0 T2 (E S include diverse instruments with different registers. 145 tEZ2 1 2 (E

e Examples of Western influences include various harmonic
cadences, simple and compound forms, as well as sonata and
rondo structures. P57 s BH A4 - EIEAREIATRITZES R -
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