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Music Creating in the Classroom

1. BFEBIYEE & Composition Inspiration
2. BIYEEh#Ed I 8 Creative Motivation — The Motives
3. BEEHE S Developing Ideas

4. EOEE-TRIMEF LR R - FEENotation, The Variety of Musical Form, and Evaluation
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from students’, teachers’, and composers’ perspectives..
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Composition Inspiration
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Through the appreciation of music, and
understanding of living environment and
other art forms

BRERTR

Understanding musical elements, and
recognising their abilities and possibilities

fEmimH
Enjoyment of the final work, appreciation of

others’ creativity, critical thinking and
reflection of artistic creation

BRMER) ERER

Extending and developing musical ideas,,
realising musical ideas with diversity

BiEE

Forming the initial ideas as the base of the
composition activity, as well as the
fundamental objectives
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Appreciate
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MIREBEMETATIEAE, BEOFRAIS R
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BE85F:

Prokofiev - Peter and the Wolf

Dukas - Sorcerer’'s Apprentice

Smetana - Die Moldau

Rimsky-Korsakov - Flight of the Bumble Bee
Disney’s Fantasia

Vegetable ensemble

John Cage - Water Walk
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& realise
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Saint-Saéns - The Carnival of the Animals

Vaughan Williams - Lark Ascending
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Creative Mativation — The Matives
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Il.
Consolidating

ideas
Il

Developing
ideas

‘ Motives becoming

compositions

l.
Forming ideas
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& %E &% (Ostinato)

EiZ= %2 (Rhythmic variation)
32 (Chord progression)

B E %L (Tempo changes)
/TR TT (Extended techniques)
EHISHLES (Canonic texture)

1142542 (Object instruments)
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Chrome Music Lab

Exploring simple musical ideas
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E& pitch, 18 harmony. 5855 dynamics.
%> quantity. B timbre, #& articulation, &
FE tempo. ¥#F meter, &iZE rhythm
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T #REE (Musical staff)
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5% (Numbering)
(Solfeggi)

(Tablature)
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Flat

Sketch

Notating musical ideas




Music Instinct

[E% 1 BMNBEALLIE, Music is (actually) beyond music notation. (Lee, 2011)

SIE2EEREREAR BHARSEMNSTEER HESE 8 BRITE KaRER,
EEENEBURBHNREERER, FLUEEHERE, AARNRMAZZ2ARE LR
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FEREFEERR. Aitm AR, PEREENTEAETRER ARARMNZT, BRURRTEE,
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The Matives of Teaching Composing
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BREBRAEEE BN
Learning objectives
Expected outcomes
The Topic / Theme

TR OB B

RU/EREEY

BIVERIE
Musical Elements
Instruments and their application
Duration and musical form

BIEFiEES|
Compositional techniques
Instrumental features
Contrasting elements

RIERE R

RRRBER

A2 E R R ERERY

Notation requirement
Performance and showcase
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The Matives: The Musical Idea
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MuseScore

Notating musical ideas
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First stage of writing

It is the core fundamental part of the creative
work. It is a seed that helps the tree grows
—— an important stage which shall not to be
overlooked before going on further.

Pitch, which leads to harmony, tonality

Motive, can be a gesture,
or even purely a rhythmic pattern

Theme, the central idea of the composition or
creative work

* To identify the motivic elements from
drafted ideas
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Students often tend to miss in their first draft Basic necessary elements:
of work...

Tempo

Dynamics

Articulations
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Fundamental parameters to check... Musical phrasing and punctuation

Unity of theme
Phrase climax

Coherence of ideas

Phrasing

Antecedent phrase and consequence phrase
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More lyrical and nature... Applying/enhancing with more liberal rhythm
and wider variety of rhythmic values on basic
ideas
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Sharpening the character... Choices of articulation

Dynamics changes and stability
With other musical details Regularity and irregularity of phrases

Tempo variations
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Be idiomatic... Instrumental characters:
Idiom / medium / media Timbre

Range

Register

Performing techniques

Reference repertoire

Composite of instrumental ensemble
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Instrument

Temporal

Structure
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Instrument
Voice

Tone colour
(timbre)
Range
Register

(Tessitura)

Normal/Effective

Extreme
Extended
techniques
(ordinary/extra-)
(effects)

Effects

Sound production

Noise / Nature

Pitch

Melody
Harmony
Tonality

Scale and mode
Interval
(relationship)
Diatonic
Chromaticism
Atonal

Range
(melodic)
(overall)

Ornamentation

Temporal

Tempo

Meter

Rhythm
Gradual/sudden
change
Regular/irregular

Liberal/free

Contour
(step/leap)
Range
Articulation
Attack (fp)
Decay/Sustain
Dynamics
Tremolo
Vibrato
Glissando
Pitch bending
Static

Gradual change

Sudden change

U EABBHFERRBLIRH

Structure

Musical Form
Sectional aims
Phrase structure
(goal of phrase)
Proportion
Climax / Focus
Texture
Layer(ing)

‘Orchestration’

Tension and Release

Fundation
Transformation
Organisation

Coherence




LKEEE

EROHEEEFFEREREMN

W
e
e
5

ARARERNBEIESRAENTERABERR,

EERMATBMRRS, BHRE, 2SEER,
INARFREMERI B %, RERFIURE
REXR EBMH. EREE. EEEER,

Ri5. HE,
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Liberal approach to musical phrases

Natural, intuitive musical ideas

Direct, primitive, naive musical motives

Pros & cons...
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Benjamin, Thomas., Michael M. Horvit, and Robert Nelson.

Techniques and Materials of Tonal Music : With an
Introduction to Twentieth-century Techniques. 5th ed.
Belmont, CA: Wadsworth Pub., 1998. Print.

Part IV Twentieth-Century Materials

Twentieth-Century Materials
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Demonstration

Lee
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A A A
e = s==Ec
e = eat?
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Developing Ideas
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FHEFIE

Techniques
Craftsmanship

Mind
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Techniques:

Melodic writing
Harmonic progression
Tonality and modulation
Rhythmic flow

Shape and character
Timbre sensitivity
Texture variety

Tempo treatment
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Motivic idea development Repetition and change
Phrase structure and punctuation Sequence
Balanced phrasing Fragmentation

(or asymmetrical phrasing) S _
Diminution/Augmentation

Free continuation
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Parallel and Contrast phrasing

Musical phrases as narrative procedure
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Guides to Composing

Miller, Michael.
The Complete Idiot’s Guide to Music Composition.
New York, NY:Alpha, cop. 2005. Print.
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— A E, ERIER AR MR BB, EH 1

Zeps, EEME D —EEEML, FAEHET Ligeti - Musica Ricercata

FEMER, BB AN T RERI R BIZ T o Saint-Saéns - Carnival of the Animals
St /—/EE
=Z+JICH/=o

Schumann - Kinderszenen
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Texture

Layer
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Texture

ldea Structure
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Idea
&
Structure

U EABBHFERRBLIRH



IR EE A=
B ERER
AiREMGES, ERTRATERENESR

UEABBHFERRBLIRH




> RER R, BIMERFRE, BlF=HERE

U EABBHFERRBLIRH



VIIi

U EABBHFERRBLIRH



CIECE 37
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The Resource Bank 55
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BRILR

Restatement Repetition

Instrument

Developing
ideas

Temporal

Continuation
Sequence

Building up

Structure

Modulation

Making contrast
M EARABSHERRE RS
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VRREESEMNET.IEFEEM HE,

AMERBIEFES B, SHER. ERER
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The Process of Becoming
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Composition Techniques and
Resource Bank

Howard, John, and Roy. Bennett.
Learning to Compose.
Cambridge ; New York: Cambridge UP, 1990. Print.
Cambridge Assignments in Music.

Techniques
A Composer’s Resource Bank




Natation, Form. and Evaluation
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CUE

F#REE (Musical staff)
BEE 3

&5 (Numbering)
(Solfeggi)

(Tablature)

Hfth 5o 55

o [BREEHEE
(Graphic notation)

o EEAHE
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Indeterminacy

BB RN iR

Improvisation
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Composition
Indeterminacy

Improvisation

Performance
Indeterminacy
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Luciano Berio

Sequenza lll

Contemporary Music Masterpiece Gyorgy Ligeti

Artikulation
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"Thunderstorm" a graphic notation
composition by Alex Chorley, age 12

Line Riders - Beethoven's 5th

Year 7 Graphic Notation with ostinatos

SLIDING GRAPHIC SCORE april 2020
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https://youtu.be/ZsbcBVCWFjc
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Performance by memory
Audio recording

Improvisatory performance
Exploring instruments and apps/tech

Composition indeterminacy

Tutti sound collaboration and interaction
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> (onsult a professional composer
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More resources
BEASHER R



SHAlEE B
BT GAEHHE (2010)

HER BXRERERR

https://www.edb.gov.hk/tc/curriculum-development/kla/arts-edu/re

sources/mus-curri/index.ntml#creating



https://www.edb.gov.hk/tc/curriculum-development/kla/arts-edu/resources/mus-curri/index.html#creating
https://www.edb.gov.hk/tc/curriculum-development/kla/arts-edu/resources/mus-curri/index.html#creating

GarageBand

Soundtrap

Bandlab
Music creating app




Chordbot

Music creating app




DrumPadMachine

Groovepad

Music creating app Launchpad: DJ with Novation




Beat Snap

Music creating app




Melody Jams

(app for teaching aid)




Scenario Ideas

#518)L 7, and = KEL.
AR 1ERD, BOSE : RTEWNH HBEREZE
BIfESEREE R S+ B F— B #E— B #1hR. ed.
&t BE LIk, 2017. Print. XEEMZLAIEE; 3.
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Fom

BI{EREHE
Individual

Group
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BIfE%EE
Composition
Imitation
Arrangement
Improvisation

Musicking
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(3]

Format

Theme and purpose

Musical style

Inspiration and motivic cultivation

Instrument

Duration and size of the composition
Composition method or techniques, writing skills
Learning objectives

Performance opportunity

Stages of the creative process
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BhioRI A ) FMER Eidd ot RBHERA EGE (i b 8]
Motive Elements Development Instruments Notation
the musical idea and their usage and structural coherence and idiomaticness and its effectiveness
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> BEHCHEE. ®E
> FH.EF.EA
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> ZEIAIFHERRMOBMEN ISR —FRRFTRER
> RfEIERIRE, RiMSIEREATREERNRER

U EABBHFERRBLIRH




> BIEFR=HE MIEBIE
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Summary and other advices

BROIFREBT.
M=% FEE=EER
=f— . RERZEARE FRPLEREE, HIRE—,

BFEMZRERARED, BAFTERD. CEIFTENAE, HERTFERS . ER
MARZEZMMNRE FASIEEEMNTE,

BEE4HS, FRLEEARAMER —BER, |[EEXBAMEIE,
SBERMBETERENTEEN. BEN. BHEN. REREA.

ERRLER EE2EBIMTER.
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Summary and other advices

FMATRE TR ERMERNEBERELEWNAN, SSEEEM.

ERUEIEMNAAFTEBEBRBRRTEM AL, EPEISAMRIEEM, %
ZUR, ARz g, BIERSME SR,

R ERAR, hFERERRENRESZEEM SRR, ATLE B LU ERN
A2 E BEAKE E2AEEBELRARR. KT EEERNFLEMIEE
FiE, MHEARAE TRNBESEFHETRE.

LRREFER, EMSATHED, BAHSEZEERRMNEERL,

HERFRRMUERAREZ ARl —EEARENERMHE. A TERE
R T EXIRIME R SERAEMAIENH .
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Summary and other advices

RIERERFEE, BLE—SEX,
RIEBRNAFERERERATE RAESLTREIE MEBRRNIN—XT,

RLRHEE), ILREE,
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Summary and ather advices

RRERD) BEAFEHED BEROMEL.
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