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Music Creating in the Classroom (Secondary)

Musical Ideas

> can be a melodic phrase, a bassline, a rhythmic pattern or a chord progression
Horizontal Developing Techniques

1. Compositional Devices

2. Motivic Transformations

3. Melodic Writing

4. Structural Planning

Vertical Developing Techniques

1 . Harmonic Functio

paniment Writing




Developing Musical Ideas 2




Vertical Developing Techniques

- Harmonic Function




Harmonic Function

3 Functional Categories
>

> Predominant (PD)

>

D Diatonic Chords

> Basic Harmonic Progression

(or ) - (IV(orii) }- (V(or vii?) |- '/ (or )

Predominant
function
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Harmonic Function

3 Functional Categories
] Seventh Chords

> Common seventh chords: iig7, V7,

> Basic Harmonic Progression

I(orvi) - [IV (or iim)] - (or ) |- |I(orvi)
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Harmonic Function ‘

3 Functional Categories
1 Chromatic Chords
> Borrowed Chords
> Secondary dominants (e.g. V/V)

Cminor: V6 - i - Aé6(lte) - V C# minor: i - - VI - Ne - V7
» Basic Harmonic Progression
I (orvi) -[IVorAs (oriiorV/VorNe) - (or vii°7) - I (or vi)
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Harmonic Function 4

Non-harmony Notes

N Notes do not belong to the particular chord, as a “melodic decoration” X = non-harmony note

L o' | -l'__'_-
_

lf_

Passing note Suspension Auxiliary note Appoggiatura

(strong / weak beat) (strong beat) (weak beat) (strong beat)

Anticipation Changing Note Pedal Point

(weak beat) (mostly on weak beat) (on tonic / dominant note)
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Harmonic Function

Common Harmonic Progressions
] circle of Fifth

Progression
> Alfred Wong's (FHI= [~
(from&Z 425 " RKFLZ2%E )

B EE =
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https://www.youtube.com/watch?v=_Yw_fR1hOQE&t=139s

Harmonic Function

Common Harmonic Progressions

l Descending Bass

Progression s -
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Harmonic Function

Pedal Point
> Brahm's Wiegenlied, Op. 49-4

Zart bewegt

Nag-lein be - steckt, Schlupf un-ter die Deck'! Mor-gen frith, wenn Gott will, wirst du

wie-der ge - weckt, mor-gen friith, wenn Gott will,
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Vertical Developing Techniques

- Piano Accompaniment Writing




Piano Accompaniment Writing

Accompaniment Writing Techniques

l Homophonic
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accompaniment
> Beethoven's Violin

Sonata, “Spring”, |
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Piano Accompaniment Writing 4

Accompaniment Writing Techniques
l Homophonic

accompaniment

> Alfred Wong's_ (KR )
(from3F & T KSR LZ¥E )

Prepared by Alfred ~ Countermelody on the right hand

WONC


https://www.youtube.com/watch?v=H3EKx8vsRQs
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https://www.youtube.com/watch?v=rhiYC8QQN7Y

Piano Accompaniment Writing p

Accompaniment Writing Techniques
1 Choral

accompaniment Nicht zu schnell.
)
> Schumann's Ich grolle nicht AASEEGE

from “Dichterliebe” und wenn das  Herz
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Vertical Developing Techniques

- Writing for 2 or More Instruments




Writing for 2 or More Instruments ‘

Writing for Trio

> Beethoven's String Trio No.1, |

Allegro con brio.

T i —(n
Violino. [0 —+—

Viola.

Violoncello . 2257
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[A public domain score at hittps:

imslp.orqg/wiki/String Trio_in_E-flat major, Op.3 (Beethoven, Ludwig van)]



https://imslp.org/wiki/String_Trio_in_E-flat_major,_Op.3_(Beethoven,_Ludwig_van)

Writing for 2 or More Instruments ‘

Writing for Trio
> Beethoven's String Trio No.1, |

Prepared by Alfred [A public domain score at https://imslp.org/wiki/String Trio_in _E-flat major, Op.3 (Beethoven, Ludwig van)]
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https://imslp.org/wiki/String_Trio_in_E-flat_major,_Op.3_(Beethoven,_Ludwig_van)

Writing for 2 or More Instruments

Writing for Quintet

> Writing Sample for Chinese ensemble (httns://www.voutube.com/watch?v=qvp4pwndWL4)

Commissioned by Windpipe Chinese Music Ensemble T185/NEZEH)

(( 5/%':@)) Breeze zz=

=215 2018
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https://www.youtube.com/watch?v=qyp4pwndWL4

Writing for 2 or More Instruments ‘

Scoring for Strings
> from Beethoven's Piano Sonata Op.10 No.3,1 (Bar 35-38)

Minuetto
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Writing for 2 or More Instruments

Scoring for Strings

Minuetto




Writing for 2 or More Instruments

Scoring for Strings
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Writing for 2 or More Instruments

Recommended Readings _

e

(1 Black, Dave and Gerou, Tom. Essential Dictionary of Orchestrjatiﬁ/l/’;.
Alfred Pub Co., 1998.

(1 Kennan, KW. The Technique of Orchestration. @,FhffE'aifion. University of
Texas at Austin, 2014.

1 Hansen, Brad. The Essentials of Instrii}ﬁentation. Mayfield Pub. Co., c1991.

(1 Adler, Samuel. The Study of chestration. 37 Edition. W. W. Norton,

New York, 2002.

1 Blatter, Alfred. Instrumentation/Orchestration, 2 Edition, Schirmer




Vertical Developing Techniques

- Creative Ideas from Contemporary Music




Creative Ideas from Contemporary Music

. cCharacteristics of Contemporary Music

> Atonal, wide leaps, clusters, exotic scales, complex rhythm, experimental, etc.
I:I Styles and Trends

Serialism
Impressionism
Expressionism
Neoclassicism

Minimalism

VVVYVYVYYVY

Chance Musie (Aleatory music)

onhic Music




Creative Ideas from Contemporary Music ‘

More about Scales

(Major) Pentatonic Scale (do-re-mi-sol-la)
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Minor Pentatonic Scale (la-do-re-mi-sol) ————eeeee e
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Pelog Scale (Indonesian) (mi-fa-sol-ti-do) o=

Whole-tone Scale gz
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Creative Ideas from Contemporary Music

<

More about Scales

P 0
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Modal Scale (Mode) Lydian (fa) Ol

Ionian (tonic is do)

Dorian (tonicisre) £& 56— ==C5 /\colian (1a)

Phrygian (tonic is ml) Locrian (ti)

“._

Octatonic / Diminished Scale &

Chromatic Scale

Artificial Scale (create you OWN scale, e.g. C Db E F# G A# B)
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Creative Ideas from Contemporary Music 4

More about Chords
Secundal Chords (cluster)
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Creative Ideas from Contemporary Music

Recommended Listening

. About Harmony & Chords
> Barték's Piano Concerto No. 2 (1931)
> Rautavaara's Piano Concerto No. 1 (1969)

I:I About Timbre & Texture

> Penderecki's Threnody for the Victims of Hiroshima (1960)
> John Adam's Shaker Loops (198

. About Polystylism
> Part's Cello Concerto "Pro Et Contra” (1966)

> hnittke's Concerto Grosso No. 1 (1977)




