HER REZRE BiTHEA
HENE R RRE
EXRERILTEYS (NEBRPE)(ER)

14:30 - 17:30 20233 H30H (@)
NERDIEREEFE 10 58 HEEXZERRE mERETE (2% ) ERESE

l. 5|%¢ (Introduction)
1. fEENEREE
1.1 5 I5(conducting techniques) - SIEE - E5X%4E - RELE - DIREEE ?
1.2 f#s&(score preparation)
1.3  #HEI5(rehearsal techniques)
14  BE&7I%k(voice training)

. 151EER (The fundamentals of conducting)
EIEZR S (posture) : 517 ~ F5HEKF 4R (conducting plane)
. B0 EiR%(ictus) K=& (rebound)
4. IEEEHERIAK/)\(conducting size) - K/N=FEE# ? (size=distance?) ;
EAZR [Z (tempo) M A1 E (dynamics) E ]
5. BUEBRITHNARE
51 HFB - FRMEBEEE
52 H+iEEfEEnEME MoEfF
(conduct in 10 counts)
53 H—HEZrHUUERTHEZ—R)EEQD LMD FOEE
(conduct from 1 to 10 counts and vice versa)
54 AR fAk=-HREEED M@ NEF
(conduct 2 and 3 counts alternatively)

. EXERZ— (The basics of time-beating, 1 of 2)

6. PFHEREE(non-expressive beat patterns) -
FHAIETZ= (reqular beats) -2 - 3 & 4 10 - € _BFEARRIEZE (irreqular beats) -5 & 7 18 -
#HREZE Z=(hemiola)

AKEZHEZE (hemiola) ERABFIARRAIEZE (irregular beats in regular metre)

ISR s R i

7. YEfB1H/#EH(preparatory beats/cues) — EIINE - HEFZ iSRS (dynamics, tempo and mood
settings) ; UX3H(cut offs)




IV. EXEHZ_ (The basics of time-beating, 2 of 2)
8. BRI EIH(expressive beat patterns) : #Z=(legato) - EfE (staccato) M@ (marcato)

£1R(beating time)EA 285 @ (shaping the music)#I 73 Bl
10. 73#d(subdivisions) : &R F N iEE] —AxiE1E(hammering technique) - BERER SR
HE R (subdivisions in slow tempo and fast tempo)

V.  EEPS (Beyond time-beating)

11. FRER(fermata)VEIE - ERESHFBAESE - ERESTLHBERIFE

12. @& (accents)M I3 & (syncopations)EIE : ERIMN5&(marcato) 73 (subdivision)
EnrisfEaIE

VI. ZEZFa9EHR (The use of left hand)

13. AFMIINEE
13.1 Za(time-beating) - BB - MARKBEAGFE L (not mirroring) ;
13.2 3R# (expression)
13.3 AFHER - ZFTEEME ; RZINA

14. ZFHT5

14.1 #E$A(giving cues)
14.2 58 (crescendo)f# §5(decrescendo)
14.3 #hriE(ritardando) 14 (accelerando)

VIl. #538# (The use of baton)
15. ER{5E % (baton techniques)ik s - EEEEEZE - HFHIIEH(extension of the right hand)

VIIl. #% (Conclusion)

16.
16.1 EELEENBUNREBTEIZERER

16.2 ZEFAZ—KERW

16.3 HEREMNERMARE  AN—RIEENHES

164 ABHNIEEREESKENTLEET ZBAUNANFEE

16.5 "To study music, we must learn the rules. To create music, we must break them" -

Nadia Boulanger
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BEAREZRAEX (Basic Conducting Patterns)

BER=1F EROM\F ERARF
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(non-expressive beat) (expressive beat)
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hHENER - ®2HF - URAHEF (81 2+3 - 3+2 Migds)
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