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Dear Patrons,

To avoid undue disturbance to the performers and other members of the audience,
please switch off the beeping devices on your alarm watches, pagers and mobile phones
before the performance. We also forbid eating and drinking, as well as unauthorized
photography, audio or video recordings in the auditorium. Thank you for your co-operation.
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Foreword

My dear young music friends, hi, how are you?

Have you had the experience of having some music phrases coming and going in your minds? Or
a touch of sound or a musical note leads you to a wide unbounded imagination? Or a simple
rhythmic figure carries you to a new picture in your mind, or a photo brings you to a musical
world....,, yes my dear friends, this is the moment when your music speaks to you, and your
heart responds to it | Talk to it, communicate with it, write it down if possible no matter
how short it is! Grab it! These are the wonderful moments for you to explore further as
music invites you. Let your imagination fly! You are free to reach out for the unbounded beauty!
You may say | have no such experience, but no worry, just enjoy when you listen to some of the
hearty music next time, as a genuine music good piece will speak to youl

My dear friends this is the beginning of the musical everything! Please grab it, my dear young
minds and hearts! Music is a universal language. It is a path to reach for beauty, peace and
love. It is a wonderful gift for all mankind beyond the cultural, social, historical and geographical
boundaries. Hong Kong Composers’ Guild (the Guild) commits to promote music composition
and music education. The Guild encourages the dissemination of original compositions and
advocates the enjoyment of creation process simultaneously.

The GalaMusica * School Creative Works 2018 provides students with a platform to display
their artistic creativity. Many original works, which have been integrated with different media
of arts, were disseminated in this platform in the past years. We would like to pay tribute to
teachers, students as well as other participants for their enthusiastic participation and
support to the event. At the same time, we congratulate all the schools on their success
in the final performance.

We also take this opportunity to express our gratitude to the Composers and Authors Society
of Hong Kong and the Leisure and Cultural Services Department for their continuous support
to this meaningful event.

May | wish everyone, not only young music friends, but everyone an enjoyable music journey
today! Thank youl!

Dr MUI Kwong-chiu
Chairman of Hong Kong Composers’ Guild
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Foreword

Welcome to the Final Performance of GalaMusica * School Creative Works 2018. Co-organised
by the Arts Education Section of the Education Bureau(EDB) and the Hong Kong Composers’
Guild, this event aims to encourage students to express their ideas through original music with
multi-media support, and it is one of the major events by EDB after the restructuring of music
creating activities. Our gratitude is also extended to the Composers and Authors Society of
Hong Kong, and the Leisure and Cultural Services Department for their generous sponsorship.

To enhance the learning and teaching effectiveness, renowned composers were invited to
participate in the preliminary selection sessions and give constructive comments to students’
creative works. | believe all students, no matter participated in composing or performing, will
benefit greatly from the composers’ professional advice.

One of the features of GalaMusica * School Creative Works is, an outstanding student com-
poser will be selected to participate in the Hong Kong Composers’ Guild Mentorship Scheme.
The student will compose a piece with guidance offered by an experienced composer. The piece
will then be premiered at a GalaMusica event in the following year. For some years, this scheme
has enlightened a number of young music talents to study music in tertiary institutions, and
they are valuable assets in the cultural development of Hong Kong.

In recent years, the Government has been advocating the development of arts and culture,
while the society and parents pay increasing attention to music and arts education. There will
definitely be more opportunities in the future for students to stretch their potential and
demonstrate their music talent.

Last but not least, | wish the Final Performance a great success, and | look forward to seeing
you all on stage again in the near future.

DrEton KUNG
Chief Curriculum Development Officer (Arts Education)
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GalaMusica * School Creative Works 2018

Participating School Teams

Primary

Ching Chung Hau Po Woon Primary School

ELCHK Faith Love Lutheran School

Fukien Secondary School Affiliated School

HKCCC Union Logos Academy

HKTAYY!I Chan Lui Chung Tak Memorial School

King's College Old Boys' Association Primary School No. 2
Munsang College Primary School

PLK Grandmont Primary School

PLK Lam Man Chan English Primary School

SKH Kowloon Bay Kei Lok Primary School

SKH Lee Shiu Keung Primary School

Sai Kung Sung Tsun Catholic School (Primary Section)

Sau Ming Primary School

TWGHS Chow Yin Sum Primary School
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SHEEE - BREIE(Fam 2018

Participating School Teams

Secondary

Belilios Public School

CCC Ming Kei College

CCC Mong Man Wai College

Ching Chung Hau Po Woon Secondary School
CMA Choi Cheung Kok Secondary School
Munsang College

PLK Wu Chung College

Queen's College

Sha Tin Methodist College

Shatin Pui Ying College

Sing Yin Secondary School

SKH Bishop Mok Sau Tseng Secondary School

St. Stephen's College

Wah Yan College Kowloon
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GalaMusica * School Creative Works 2018

School Teams Selected for Final Performance SR EEEREX
Primary INER

Ching Chung Hau Po Woon Primary School BSNREE/NE

Fukien Secondary School Affiliated School B P2M B

HKCCC Union Logos Academy EEEAEBYHMEEESMR

King's College Old Boys' Association Primary SchoolNo. 2~ REZRFBZE/NZEF R

Munsang College Primary School REER/NE

PLK Grandmont Primary School RREIRR/NEZE

PLK Lam Man Chan English Primary School REBMI IR 5/ )\E

Sai Kung Sung Tsun Catholic School (Primary Section) FBAREFREXEHER (NEER)
Sau Ming Primary School AR/ NE

TWGHS Chow Yin Sum Primary School RE—REABERNE




SHEEE - BREIE(Fam 2018

School Teams Selected for Final Performance

Secondary (Group I)

Belilios Public School

CCC Mong Man Wai College
Queen's College

Sha Tin Methodist College
Shatin Pui Ying College
Sing Yin Secondary School

Wah Yan College Kowloon

Secondary (Group II)

Munsang College

SKH Bishop Mok Sau Tseng Secondary School

St. Stephen's College
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GalaMusica * School Creative Works 2018

Adjudicating Panels 5¥#!]El

Preliminary Selection
Ms LAl Nga-ting

Dr LEE Kar-tai, Phoebus
Dr LO Hau-man

Ms LO Ka-ming, Carrie

Ms NG Hau-yee, Poly

Mr SO Ka-wai

Dr WONG Chun-wai, Ronald
Dr WONG Joseph

Final Performance (Primary)
Dr MUI Kwong-chui

Dr LAl Sheung-ping

Mr LAM Gabriel

Ms LO Ka-ming

Mr S0 Ka-wai

Final Performance (Secondary)

Dr MUl Kwong-chiu
Dr LEE Kar-tai, Phoebus
Dr LEUNG Chi-hin

Ms NG Hau-yee, Poly
Dr TANG Lok-yin
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Prizes

Best Music Prize
Gold, Silver, Bronze Awards (Primary)
Gold, Silver, Bronze Awards (Secondary)

Best Creative Ideas Prize
Gold, Silver, Bronze Awards (Primary)

Gold, Silver, Bronze Awards (Secondary)

Best Performance Prize
Gold, Silver, Bronze Awards (Primary)

Gold, Silver, Bronze Awards (Secondary)

Best Musical Notation Prize

Gold Award

PLK Grandmont Primary School

Silver Award

Sai Kung Sung Tsun Catholic School (Primary Section)

Bronze Award

Munsang College Primary School

Prize for Individual Composition

CHU Lok-sang, Quinton
(Queen’s College)

FUNG Koon-yiu
(Sing Yin Secondary School)

NG Tin-wing, Martin
(St. Stephen’s College)

The students above have been recommended by the
adjudicators of the Preliminary Selection to receive
the prizes for their individual compositions.
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Programme (Primary)

L. Opening

II. Final Performance

1. Ching Chung Hau Po Woon Primary School
“The Sound Giant”

2. SauMing Primary School
“AVirtual Dance”

3. Munsang College Primary School
“Music from Images”

4. PLK Grandmont Primary School
“Music from Images”

5. PLK Lam Man Chan English Primary School
“Music from Images”

6. TWGHS Chow Yin Sum Primary School
“A Virtual Dance”

7. Fukien Secondary School Affiliated School
“Music from Images”

&. HKCCC Union Logos Academy
“The Sound Giant”

9. King's College Old Boys' Association Primary School No. 2
“Music from Images”

10. SaiKung Sung Tsun Catholic School (Primary Section)
“The Sound Giant”

II.  Premiere of Student’s Work under the HKCG Mentorship Scheme
“Cheng * Mang * Wang” by CHAN Lok-seng

IV. Remarks by Representative of the Adjudicating Panel and
Presentation of Souvenirs

V. Presentation of Prizes




2R (N2)

S

RIREER

1. BMMREIENG
(BZEA)

2. FIHNE
(EEHESEED)

3. REZERNE
(B&)

4. REBIRRNS
(B8)

5. RERBMIETSUNS
(B8)

6. RE=-IEERNS
(EEHESEER)

7. iBEPSEHBRR
(B8)

8. EBEAEBIMSTRESMR
(BZBEA)

9. REERAESGNEE K
(B8)

10. BEREXEHSR (NEED)
(BEBEA)

BEFHXRHSEMHEISEFREE
(- It - &) BREE

TFHARBETIERB|E RS 60

PREEEIR




IL.

III.

IV.

Programme (Secondary)

Opening

Final Performance
Group I:

1. Sha Tin Methodist College
“An Existence”

2. Shatin Pui Ying College
“Confinement”

3. Queen's College
“Rhapsody of Good and Evil”

4. CCC MongMan Wai College
“Rebuilt Renew Replace”

5. Sing Yin Secondary School
“After Life”

6. Belilios Public School
“Breaking through the Cocoon”

7. Wah Yan College Kowloon

“War and Death”

Group II:

8. St.Stephen's College
“A Pianist’s Air”

9. Munsang College
“Rite”

10. SKH Bishop Mok Sau Tseng Secondary School

“W . 5 . A . 5”

Premiere of Student’s Work under the HKCG Mentorship Scheme
“Cheng * Mang ' Wang” by CHAN Lok-seng

Remarks by Representative of the Adjudicating Panel and
Presentation of Souvenirs

Presentation of Prizes
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Creative Sound Projects for Primary Schools

Music from Images
LO Ka-ming

Pupils employ imagination and different musical elements to transform depicted
scenes from a picture or image into a sound project.

The Sound Giant
LO Hau-man

Pupils are encouraged to utilize their creativity, imagination and music developmental
techniques to create a sound project based on the story of the Sound Giant.

A Virtual Dance
Gabriel LAM

Pupils are to generate different sound effects to create and interpret a sound
project through vocal mimicry.
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Creative Works of Secondary Schools

th BRI E(ER

An Existence

Sha Tin Methodist College

Through music and dance, this creative work portrays two themes, i.e. “Expose” and
“Create”, expressing human breakthrough in a constrained space.

The work comprises two parts. The first part "Expose” begins with the cello melody
which consists of diminished seventh chords, depicting the process of human explo-
ration of space. The piano pedal points and a series of triplets in the bass drum
penetrate the whole part, represent human impact on space.

The second part "Create" uses the resonance of piano sound to express a Utopia
which is about to emerge. The recurrence of piano pedal points and the succeeding
grace notes represent human hope of having a breakthrough in the constrained space.

e
WEEEAIEh S

ARIBMFRBBTLETR  HEMEBEEE — "W, A0 "=, - BEREAMRE
RIRBZEBLIRE

IERD RIS - B T8 UAREREH CRILOMRIES - fiABR
FERINBE - BEBLNFESHARESL —ESN=ESETEENS © K
2 BRGS0 -

FTRE ") DRERLHRNNEE  KRe—(BFEMEANERE - REHZEN
FEEER @ KNS - KREAFINZERIREHZEE -




Confinement

Shatin Pui Ying College

Integrating music, dance and lights, this creative work describes the sense of confinement
to the metropolitans.

“Freedom”, the first movement, begins with the piano and the cello, followed by the glissando
of the strings. In “Restraint”, the second movement, dancers are joined by different lighting
and a rapid pulse to depict the burden inflicted by different values and people to the Lead,
who have been restrained in the confinement.

The third movement is “Compromise”. Accompanied by a series of chromatic scales and
discords, the music resembles the Leads intention to compromise and succumb herself
to despair by conforming to the norm. Yet, this only suffers her more. In the last movement,
‘Acceptance”, marching music is used to emphasise that being sympathetic and compassi-
onate is the only way to break the confinement.
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Rhapsody of Good and Evil
Queen’s College

Good and evil, a theme being studied for thousands of years, can still be considered as an
unsolved mystery. Yet, this dichotomy is a very important issue in human civilisation. This
rhapsody demonstrates the confrontations and interactions of their coexistence.

The music starts with the piano and the cello playing a fierce passage, representing the cold-
heartedness and evilness. The ‘evil’ theme, introduced by the piano, is then varied and developed.
After a series of intense running notes, the ‘good’ theme is then presented by the cello, creating
adrastic contrast with the previous discordant section.

In the finale, the two conflicting themes are played in parallel on different instruments as if both
of them are trying to claim dominance. The work ends gloriously in major key to suggest ‘good
will always prevail’ and give hope to the confused.
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Rebuilt © Renew ° Replace
CCC Mong Man Wai College

This creative work consists of 3 parts, highlighting the scenes and the mood before,
during and after the urban renewal in Hong Kong.

The first part starts off with the glockenspiel imitating the pedestrian crossing beeps
and the music played by ice cream trucks, which are remarkable symbols to generations
of Hong Kong people. After the solo piano transition, a waltz then depicts how reluctant
people are to see the renewal of the old district. The last part, played by the piano and
violin tutti, leads to a reminiscence of the old district.

The work aims to bring up a thought-provoking question -
Could “Rebuilt” ever retrieve the sentiment from the past?
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After Life
Sing Yin Secondary School

This creative work integrates music and video to depict the loss and gain of living things
after life.

The work consists of three parts. In the first part, a refreshing flute line interacts with
tensed melodies, presenting the inevitable - all lives and things will eventually decay and
vanish.

As an introduction of the second part, short treble sentences and bass staccatos state
the numbing fact of life and death. A 2/8 measure serves as the bridge to the dance part
which tells the eternal cycle of life and death. After that, soft melodies remind us that there
is still hope after life.

The last part, a tutti mixed with single and compound time, reinterprets the melodies of
the previous dance with brand new tone colors. Hope is passed down to the next generation.
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Breaking through the Cocoon
Belilios Public School

By integrating dance, sand painting and live music, this creative work depicts the process
of a butterfly breaking through a cocoon, thus encourages teenagers to live out of their
comfort zones and chase their dreams courageously.

Having the flute plays the g minor melody and joined by a few other instruments, the work
begins with an anxious atmosphere with an adrift caterpillar portraying teenagers losing
themselves as being influenced by social norms. The weaving of cocoon is portrayed by series
of harmonious chords, as if teenagers are striking a balance between their studies and the
pursuit of dreams.

Vigorous rhythmic patterns contribute to the tension when a precipitous, extremely strong
gust of wind occurred. With strong brasses and percussions, other instruments and vocals
gradually join in to illustrate the frustration and despair when teenagers face the obstacles.

The music suddenly calms as a slight crack appears on the cocoon. The work ends lively
when a stunning butterfly comes out of its cocoon and flies freely, indicating teenagers are
then able to follow their dreams after their long and perplexed journey.
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War and Death
Wah Yan College Kowloon

This multi-media work "War and Death" integrates Chinese and Western music, rap,
beatboxing and lighting techniques to express the cruelty of war.

The first part of the work employs the unique timbre of dizi to depict the misery of
war. The strings imitate dizi melody in the second part. In addition, the use of beat-
boxing and tremolos on diminished chords tightened the atmosphere. The subsequent
rap passage uncovers the composer's discontent towards the war.

The third part uses diminished seventh chords and a violin solo to express human
mourning over the dead. The emergence of strings symbolises the desperation brought
by war. The work concludes with variation of dizi melody and a violin harmonic, represents
human accusation of war.

The work also presents the deadly atmosphere of war by using cool colours lighting
throughout.
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A Pianist’s Air
St. Stephen’s College

Integrating live music, dance elements and video, this work reveals the story of a pianist
losing and finding his way.

The first part, “Primer * childhood”, starts with three tones being produced by the singing
bowl, then a light melody in fast tempo represents the pianist’s happy childhood after
the stage light is on.

The second part, “Choice”, has the cello solo and reddish lights on the stage, depicting the
ups and downs in the pianist’s career.

In the third part, ‘Crumble”, the music gradually grows dissonant as a new melody is intro-
duced. With the irregular beats and distorted lighting effects, the pianist has started to
lose his way, begins to crumble under pressure and abuses drugs.

In the fourth part, “Seeking”, the tone of the singing bowl recapitulates. Then with the back-
ground of bird calls, a female voice hauntingly appears to represent an inner-self answer.

The fifth part, “Rebirth”, has the piano leading the orchestra to conclude the piece. The pianist
has finally found himself and thus makes a grand reappearance as if the reborn of a phoenix.
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Rite
Munsang College

TRE 4 means “bequeath”. This creative work, “Rite”, tries to explore religion, a legacy that
has been used as a system to sustain social stability.

The work starts with 4 symbolic hits on the tubular bells to signify the commencement
of arite, then utilizes some disparate augmented fourths to create a sense of space
and distance, bringing the audience back to the time when everything originates as
pandemonium. The timpani solo is as if people were questioning about the origins of
everything. The second part employs different voices for a call-and-response, imitating
sacred music and chants, and depicting scenes from rites of worship.

Echoing with the beginning, the work ends with the bells and leaves room for a rumination:
has religion been goading people into war, or has it established peace? Have people been
blindly pursuing dogmas that they tangled the nature of religion?
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Will the cycle of seasons always persist? How will the nature fight back against human’s
presumptuous actions to the environment?

In the first half of the work, characteristics of the four seasons are portrayed by different
musical ideas. For example, a long and static line represents the grim winter; a graceful and
lively melody depicts the spirited spring. In the second half, irregular rhythms, discords and
improvised phrases are used to mimic the nature’s retaliation towards human’s arrogance.

Solo and group dances of different styles are choreographed to enhance audience experience
by integrating visual and aural elements into the performance.
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Cheng * Mang * Wang
CHAN Lok-seng

The piece, composed for cello, clarinet, bassoon, marimba and percussion, depicts the
hustle and bustle of the life of Hong Kong people. The music develops upon the Fibonacci
sequence to portray a sense of instability and employs figures of different sequences
to symbolize the tension and relaxation of our lives.

The Andante introduction, played in parallel by the clarinet and the cello, marks the
start of a new day. Different instruments then alter the triplet motif which later
develops into a woodwind conversation that is filled with triplets and sextuplets. The
motif extends into canon form with dotted rhythms and leads to a chaotic improvisa-
tion which clashes with the lyrical melody, as if all those in life that hits us unexpectedly.
The last section ends with a long sigh, goading us to stay gold at any rate.
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The Composer

CHAN Lok-seng studies at St. Stephen’s College. He has been playing the piano and flute
since from a young age and has recently attained Grade & and DipABRSM respectively
in exams of the Associated Board of Royal Schools of Music (ABRSM). He had served
as the Chairperson of College’s Symphonic Band and Orchestra, where he played as the
soloist at Sydney Opera House. He was also a member of the Hong Kong Youth NeoWinds
Orchestra.

CHAN's great passion in composing and arranging music is incidental to an arrangement
experience in primary school. He was awarded the Prize for Individual Composition in the
Schools Creative Music Showcase 2016/17 with his work “The Missing Puzzle”. He then
received a scholarship through the Hong Kong Composers’ Guild Mentorship Scheme and
completed the work “Cheng * Mang * Wang” under the guidance of the experienced composer,
Dr CHAN Ming-chi.
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