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2 78I House Rules

Dear Patrons,

To make this activity a successful experience, please refrain from unauthorised photography,
recording, filming, smoking, eating or drinking in the auditorium. Before the performance,
please switch off the beeping devices on your alarm watches, mobile phones or any other
alarm or lighting devices. During the performance, please keep quiet and do not applaud
between music movements or before music completes. Thank you for your cooperation.
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Foreword

To all composition students,

Hello! Music composition is an enjoyable experience! You may sit down ...look
at the world outside your window pane, open your heart, let your mind freely
fly! You can fly across the high mountains, over the sea, over the valley, or like
butterflies dance amidst the flower beds ... After all, music is free and beautiful!
You may compose a song, dedicate it to your good friend, your loved ones, your
parents or even your beloved teacher!

All fellow students, do your best and try your best — be a young little composer!
We are all waiting for your great works and masterpieces in the not too far away
future!

Your friend, Dr Mui Kwong-chiu,
Chairman of Hong Kong Composers’ Guild
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Foreword

I believe that “creating” is the highest achievement in the process of learning,
an ability to integrate the knowledge and skills learned. While learning, students
can apply the learned music knowledge and skills in a progressive order, such
as remember, understand, apply, analyse, evaluate and reflect on what they have
learned, then to create their own music that exhibits comprehensive learning
results.

Students participating in the GalaMusica * School Creative Works created music
to express their thoughts and feelings in music notes. Through their sincere
communications with the performers, the audience could listen to different
outstanding original works composed by primary and secondary school students.
The performances require close collaboration with another art medium besides
music. Participating students have the opportunity to experience cross-media
art creating in primary and secondary schools, which surely help stimulate their
artistic potentials and learning motivations, cultivate more young people in Hong
Kong who will participate in and support music and art for the future cultural and
creative industry.

The Education Bureau (EDB) has always supported schools in providing
comprehensive arts education within and beyond the classroom, ensuring every
student can receive artistic nurturing, promoting physical and mental health, and
cultivating local music talents. The Hong Kong Composers’ Guild (HKCG), since
its establishing 40 years ago, has spared no effort to promote music creating,
support the professional development of local composers at home and overseas,
and build them the stages to shine.

The EDB and the HKCG have jointly organised annual school music creating
activities since 1991 to provide teachers and students with opportunities to
showcase their musical creativity. Outstanding student composers would have the
opportunity to study with professional composers and create new ensemble works,
which were premiered in the succeeding year. With the support of the HKCG and
the Music Office, the two scholarship winners of last year were arranged to study
with Dr NG Wah-hei and Mr POON Po-choi Maurice. The two new pieces were
performed at the Music Office’s Annual Concert held in January, led by the Hong
Kong Youth Symphony Orchestra. I would like to express my sincere gratitude
to the HKCG, the Music Office, composer mentors and orchestra conductors for
their support of these two students, providing them with invaluable lessons in
practising music, learning how to deal with others and expressing their own ideas.

We hope to work together with schools, teachers and various arts education
stakeholders to carry forward the past and forge ahead into the future, nurture
generations of young artists, and build Hong Kong into the East-meets-West
Centre for International Cultural Exchange.

Dr CHAN Ka-hei Lesley
Chief Curriculum Development Officer (Arts Education)
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GalaMusica - School Creative Works 2024
Participating School Teams ZE3#5 X

Primary School Session

King’s College Old Boys’ Association Primary School No. 2

Lui Cheung Kwong Lutheran Primary School

Ma On Shan Ling Liang Primary School

Po Leung Kuk Lam Man Chan English Primary School

Shap Pat Heung Rural Committee Kung Yik She Primary School
SKH Kowloon Bay Kei Lok Primary School

Yan Oi Tong Tin Ka Ping Primary School (Team 1)

Yan Oi Tong Tin Ka Ping Primary School (Team 2)
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SREE - BREIZER 2024
Participating School Teams SR X

Secondary School Session

Buddhist Sum Heung Lam Memorial College
Diocesan Girls’ School

Marymount Secondary School

Methodist College

SKH Bishop Mok Sau Tseng Secondary School

St Stephen’s College

Tang Shiu Kin Victoria Government Secondary School
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GalaMusica - School Creative Works 2024
Adjudication Panels 54!

sPiE (AN2RHE)

Selection (Primary School Session)

Dr LAI Nga-ting Ada RHEFET
Dr TAM Ka-shu Kenneth EREHET
Mr WONG Hok-yeung Alfred =225%E
Dr WONG Yat-wai Joseph ZRBET

Selection (Secondary School Session)

s (h2RE)

Ms NG Hau-yee Poly hlse& T

Dr TAM Ka-shu Kenneth EREET

Dr WONG Yat-wai Joseph =REEHET

Final Performance RIZER

Dr MUI Kwong-chiu (Chief adjudicator) WEEIIEL (FFEELH)
Ms LI Kar-yee FRI8LZT

Dr YUEN Viola =R EL

Master of Ceremony T){E
Dr SHING Chun-hay R EIEIET
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Selection 3%

School Teams Selected for Final Performance
g = / E‘ B3 ﬁ

The selection was completed in November 2023. The following school teams were
selected to participate in the Final Performance.

EBER 2023 F 11 Bl » MIMREEBSHRERER -

Primary School Session INEHE

King’s College Old Boys’ Association Primary School No. 2 REZ[REESZ/NEE R
Lui Cheung Kwong Lutheran Primary School BiRgarit/\2

Ma On Shan Ling Liang Primary School BEBR/NZ

Po Leung Kuk Lam Man Chan English Primary School REBMSUERIUNE
Shap Pat Heung Rural Committee Kung Yik She Primary School +/\#iEEEZ/ NSt/ &

SKH Kowloon Bay Kei Lok Primary School BENSNEEEYNE

Yan Oi Tong Tin Ka Ping Primary School (Team 1) CB2BERANE ()
Secondary School Session chE4E

Buddhist Sum Heung Lam Memorial College BELBMICSPE
Diocesan Girls’ School WETER

Marymount Secondary School ISHSpE

Methodist College EpElenl=s]

SKH Bishop Mok Sau Tseng Secondary School DNEESIETEDE

St Stephen’s College PTiERER

Tang Shiu Kin Victoria Government Secondary School ERME R A B PE




GalaMusica - School Creative Works 2024

Selection ¥

Awardees EIREZ B

The adjudication was completed in November 2023 for awarding the prizes to the following

awardees. sTHIBER 2023 F 11 B#LEEHNERZKMA -

Primary School Session /J\Z2#H

Outstanding Music Prize R ERE

King’s College Old Boys’ Association Primary School No. 2 REERASZT/NEF R
Ma On Shan Ling Liang Primary School JRLERNS
Outstanding Creative Ideas Prize REBSEE

Lui Cheung Kwong Lutheran Primary School BiEEaErEE

SKH Kowloon Bay Kei Lok Primary School RNENEEEEL/ NS
Outstanding Performance Prize fR8 g

King’s College Old Boys’ Association Primary School No. 2 REEREBZNEF R
Po Leung Kuk Lam Man Chan English Primary School REBMIURE TR
Outstanding Notation Prize R S0sEaE

Shap Pat Heung Rural Committee Kung Yik She Primary School +/\##fEEES/N#Rit/)\E&




SREE

- BREIZ(F®@ 2024

Secondary School Session B E24f

Outstanding Music Prize R S

Diocesan Girls’ School WELER

St Stephen’s College DI RRER
Outstanding Creative Ideas Prize BryEs

Buddhist Sum Heung Lam Memorial College BB B M S PER
Marymount Secondary School BASPE2

SKH Bishop Mok Sau Tseng Secondary School ENEESIEEEPE
Outstanding Performance Prize fRE i

Diocesan Girls’ School WELER

St Stephen’s College P iRERER

Nomination for

Outstanding Individual Composition Prize ERIREFEhiZIR S
BUT Wing-hei (Diocesan Girls’ School) FXE (REUER)
MOK Samuel Kwan-chung (St Stephen’s College) SEZE (B RRER)

Final Performance ER{%[E &8

School teams will be selected by the adjudication panel for awarding the following

prizes. TH BT EHES A TNERRNERKMA

Outstanding Creative Work {1 BIE{FGR
< Gold Award £12

< Silver Award iR%E

<> Bronze Award g2




GalaMusica - School Creative Works 2024

Programme (Primary School Session)

I. Opening

II. Final Performance

1. Yan Oi Tong Tin Ka Ping Primary School (Team 1)
FriendSHIP

2. Lui Cheung Kwong Lutheran Primary School
Lost Lion Cub

3. Po Leung Kuk Lam Man Chan English Primary School
What a Night!

4. Shap Pat Heung Rural Committee Kung Yik She Primary School
Dragon Dance

5. King’s College Old Boys’ Association Primary School No. 2
Meta-Universe

6. SKH Kowloon Bay Kei Lok Primary School
Space Mission: “YOU”

7. Ma On Shan Ling Liang Primary School
Wandering around the old Beijing

III. Student Interviews

IV. Remarks by Representative of the Adjudication Panel

V. Presentation of Souvenirs and Prizes
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GalaMusica - School Creative Works 2024

Programme (Secondary School Session)

I. Opening

II. Final Performance

1. Tang Shiu Kin Victoria Government Secondary School
Chaser

2. Methodist College
The Imperfectionist

3. Marymount Secondary School
Whale Whale

4. Diocesan Girls’ School
The Journey of Water

5. St Stephen’s College
Dare to Dream, Fuelled to Fly

6. Buddhist Sum Heung Lam Memorial College
Masquerade of the Soul

7. SKH Bishop Mok Sau Tseng Secondary School
Desert Fantasy

III. Showing the Videos of Premiere of Students’ Works under

Hong Kong Composers’ Guild (HKCG) Mentorship Scheme

[Premiered by the Hong Kong Youth Symphony Orchestra, with performance videos
provided by the Music Office]

1. NG Lik-hei Christopher (St. Francis Xavier’s College)
Orchestral Suite Before and After No. 4

2. SIU Pak-tung (SKH Lam Woo Memorial Secondary School)
Hungry Fishes are Competing for Food

IV. Remarks by Representative of the Adjudication Panel

V. Presentation of Souvenirs and Prizes
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Programme Notes of Creative Works
(Primary School Session)

NSFERIBEGREIT

=&
CEEBRMAE/NE

FEBERUES BEXESNOTARRSBER  SBTEMLER - FRNRE
S E A0SR0\ B N GO E -

(=) "AR188#,  BR=AYREENBE > EPURN - RPBROBIRE
b FIBV A E VSRR - W ARETER " =€t BVfeiZ (B, G, D) {ERE
B RREHAMEEZES — RS -

(Z) "A8E,  ANBNHERE  KRUEMAEEEFESEAANER - EEFW -
REB—€ FRIMEIY - QR0 -

(=) "HREE, URSFAREER  WEARNINREBBIEK - REUSEIGR -
IR S BRI —2—T - REBEXRZDHMSERRRE -

(@) "A—#, EFIERIERERE > BHEITERNB T - LHRRFTWRART -
FTREREBESRIR - IS -

R A A A A A A A S S S S S S S S S S o S o e b S b S S R S R S S S S S S A S S A A

INETS RS

RES D2
REIRERBLA b NARERRBLEERBNIEASSIF » LB RHNBIR/NEF
REEREZRELE 0 MEHBHIGHOIKE -
AR BH/NERESEHRENTESMRIEE @ £ EHBEALHNIRERS -

BE  CHEFZLBLER BESUBLEZERNOERESHIRABNEE -
BUERTNEFRKABEASR

AR TREZLBUMENDONEIR A KR - KENWFDEAZIRIR - FBEE -

CER: —EIFMNNBERE t)2ERERIAMERT/NIFEREIEN > WEEIH
ARERRNOMTE - EHIRFELERK

A B DA~ MIRIRRIDGEADEBRENM ORI PE - BRRKEBE > LELHE
MERFFNRFIERS -



What a Night!
Po Leung Kuk Lam Man Chan English Primary School

This creative work starts with a motive in triple time and major key to represent happy
mood as children drink bubble tea and play card games. More harmonies are added until
they play a minor melody to show the sadness that the friend has to leave. Afterwards, the
main melody changes into a lullaby in compound duple time as the main character prepares
for bed.

After the child sleeps, the oboe plays a creepy sound to represent the cockroach’s
appearance, waking up the child. The saxophone is used to tell the audience that the child is
annoyed. Then, a new 4-note motive starts, along with rapid notes for the other instruments,
showing the chase and catch between the child and the cockroach. The chase goes on for 4
rounds. The dynamics grow from soft to loud progressively to create tension for the chase.
In the first 3 rounds, the cockroach escapes. However, the child succeeds in killing the
cockroach in the last round. Then, the music changes to a happy tune, showing how proud
the child is for her success. Finally, the lullaby plays again to show the child returning to
sleep.
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Programme Notes of Creative Works
(Secondary School Session)
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Whale Whale

Marymount Secondary School

We are inspired by the recent news about a young Bryde’s whale which had loitered in
Hong Kong waters, it leads us to a deep thought on how our living styles are harming the
nature.

The piece begins with an unblemished story which is about two lovely whales swimming
happily in the clean and clear ocean. The long notes from the cello and the arpeggios from
the piano depict the deep ocean and water flows. The flute and the clarinet represent the two
whales.

“The Dialogues” is a session that the melodies of the flute and the clarinet are swapped. It
implies that the two whales exchange their ideas with each other. Not only the two whales,
somehow also between mammals, we human beings and the whales might have some
points of connection.

“The Dance Under Water” is a session where the piano starts to share a main melody. In the
romantic atmosphere, love, should be with no boundaries. But, do we love our nature?

The piece uses glissando, dissonance sound clusters and sound splashes to describe the
pollution. The torturing triplets and descending melodies portray the dying whale, and until
it left only the long note played by the cello depicting the whale rested but not in peace.

“The Nostalgia” recapitulates our happy memories with our beloved beautiful Ocean. A
question for us to think about is written in the subtitle of this session “Dear beloved Ocean,
when will we meet again?”.
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The Journey of Water

Diocesan Girls’ School

The Journey of Water, composed for a string quartet, is a piece illustrating the nature and
beauty of water. The phrygian mode, together with tremolos and harmonics from strings,
are first used in the theme depicting the headwater of a river. It is the farthest and vaguest
both visually and audibly. The river flow is very smooth but amplitude is increasing mildly,
the alternate entries from each instrument becomes more frequent and complex too, and
comes to a closer and brighter scene eventually. Followed by the calm river is the scene of
raindrops. The interplay of pizzicatos among the musicians create a playful atmosphere,
portraying their lightness and randomness. After that, the music sets out a more serious and
solemn tone, where water starts to accumulate and build up huge waves. Surging waves
formed fiercely with the accelerated tempo, and when all is over it becomes as peaceful as
the opening. Through this journey of water, the never ending cycle of nature is portrayed.
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Dare to Dream, Fuelled to Fly

St Stephen’s College

Integrating music, contemporary dance and animation, this creative work illustrates a swan
attaining its desire to fly by overcoming insurmountable obstacles. Inspired by French poet
Stéphane Mallarmé’s “Le Cygne”, the poem’s image of a swan trapped in a lake’s frigid
waters is conveyed by the first theme - a haunting cello melody, as well as the dancers’
constrained searches and choreographic inward gaze. A Picardy third pivots onto the second
theme: a soaring violin melody adorned with shimmering piano arpeggios, portraying the
swan’s fantasies of breezing through the winds. A fragmented first theme brings the swan
back to reality.

Abruptly cutting to the agitated middle section, cascading and rising passages depict the
swan’s struggle to soar. The dancers’ relentless movements, along with the two intertwining
themes imply the swan’s temptation to admit defeat. This culminates in a sweeping piano
glissando, bringing a pensive reiteration of both themes over chromatically descending half-
diminished chords, expressing the swan’s self-doubts.

Resolving peacefully, the first theme is transformed bittersweetly into major key on the
flute, describing the swan’s triumph. Series of modulations represent the swan winging its
way above the clouds. The two themes are reprised jubilantly in unison as the dancers move
freely, expanding across and around the stage, symbolising the swan’s joy for achieving its

dream, encouraging one not to give up in pursuit of aspirations.

Everyone has his/her own aspirations. What challenges have you undertaken to achieve
your dream?




Masquerade of the Soul

Buddhist Sum Heung Lam Memorial College

Masquerade of the Soul is a creative work that combines elements of music and dance.
It delves into the internal struggle between societal expectations and true inner voice of
a teenage girl. The performance aims to express the sense of confusion and helplessness
experienced by teenagers during their journey of self-discovery.

The production consists of three main parts:

Part A: Illusion

The performance begins with the flute playing the theme melody of a waltz in A minor,
representing the girl’s everyday routine of waking up and putting on her mask to become
the person everyone likes. A brief modulation existed to introduce the girl’s cherished
crystal ball, symbolising her desire for acceptance.

Part B: Contradiction

As the girl sets aside the crystal ball, the woodwind instruments play repeated chords
in high, middle, and low registers, signifying the emergence of her true self, disrupting
the illusion of perfection. The girl becomes lost between two versions of herself,
experiencing feelings of loss and panic. The chaotic battle within her is portrayed through
the solo of saxophone, representing her true voice’s hysteria. Amidst the dissonance
created by percussion instruments, her true self shatters the crystal ball.

Part C: Epiphany

The main theme melody returns in C major, breaking the silence after the chaos. The
girl hears the voice deep within her soul. The flute and the glockenspiel convey a sense
of clarity and redemption, signifying her realisation that being her authentic self is the
ultimate salvation.
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HKCG Mentorship Scheme
7 U 1 1 28 % A5 B s 3

Orchestral Suite Before and After No. 4
CNBTNRDY Eidezdhsg s

NG Lik-hei Christopher {hJji#

The My Hope Is in You Music Romance Series includes three compositions: Violin
Sonata The Opposite Side of the Ravine (Op. 25), Clarinet Sonata The Locked Gates
(Op. 26), and Orchestral Suite Before and After (Op. 30). The story describes how
the male and female protagonists have been abused and ignored, and the two try
their best to heal each other’s painful experiences. The musical materials of the three
compositions are connected and they have a lot in common, in particular the sharing of

the same motive as the core.

The melodies of the two Sonatas hover between the keys of Ab major and E major,
representing the affectionate conversation between the male and female protagonists.
The orchestration of the Orchestral Suite is based on the two Sonatas and also
coincides with their tonal switching. The music then intertwines into a new key to
reach the climax, and then uses bitonality to create a relaxing atmosphere. This section
of music symbolises the close relationship between the two protagonists. Although
the two later separated and their romance ended, they still accompanied each other in
hearts as close relatives, and their love was as strong as family members.




Composer {Ed=

NG Lik-hei Christopher graduated from St. Francis Xavier’s College, is currently a
Year 1 undergraduate majoring in Music at The Chinese University of Hong Kong.
Composing since 10, NG entered the Junior Music Programme offered by the Hong
Kong Academy of Performing Arts and being mentored under Ms WAT Nga-man.
NG was awarded Outstanding Composition Award in GalaMusica - School Chamber
Compositions 2023 and completed the Orchestral Suite Before and After No. 4 under
the guidance of Dr NG Wah-hei.

NG’s composition style is heavily influenced by Brahm’s hyper-motivic writing,
focusing on large works encompassing on the development of a few motifs. With a
strong interest in literature and writing, most of his compositions are programmatic,
aiming to portrait the scenery and emotions throughout an entire fiction. The most
significant works of such are the Romantic Music Novel I will dedicate all my hope to
you, featuring Violin Sonata The Opposite Side of a Ravine (Op. 25), Cello Sonata The
Locked Gates (Op. 26), and the Orchestral Suite Before and After (Op. 30). In addition,
NG specialised in composition for choir, mainly influenced by Mr NG Cheuk-yin, Mr
TAM Tin-lok Alex and Dr CHAN Kai-young. Significant works include Autumn Night
in Tranquil Hill, Sing Sing Man: Emotion of the Fall and Drinking under the Moon in
the Mandatory Passage Series (Op. 22).

NG is also a pianist and cellist, under the mentorship of Dr Timothy KWOK and Mr
CHEUNG Ming-fai.

Mentor EEf
Dr NG Wah-hei hERELT

Performer jBZE=EEH
Hong Kong Youth Symphony Orchestra EBEEFERELE
(Special acknowledgement to Music Office for the support 45518 M L BRI )
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Hungry Fishes are Competing for Food
BAFH

SIU Pak-tung il
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Mentor EEf
Mr POON Po-choi Maurice BEATE

Performer jBZES
Hong Kong Youth Symphony Orchestra EEEFERELE
(Special acknowledgement to Music Office for the support 455l 188 & B EAVIF )
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