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(Dramatic Action)



The Creation of Adam

portion of the Sistine Ceiling, 1508-12
Fresco by Michelangelo (1475-1564)



Venus of Milo

found at Milo, 130-120 BC
Marble, 2.02 m.



David (1501-04),
by Michelangelo
(1475-1564)



The Swing, 1768
by Jean-Honore Fragonard
(1732-1806)



Les Demoiselles d’Avignon, 1907
by Pablo Picasso (1881-1973)



Laocoon and His Sons ( {(f7BEAL) )
by Agesander, Athenodoros and Polydorus
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Picture = Motion picture
Action

Dramatic Action
Business

Conflict

Anti-conflict







Aristotle o EH+-24{% (384-322 BC)
The Poetics ( {(5F22) )




What Aristotle says...

* He Is a poet from imitation, and he imitates actions.
(F gt 4 0 A F L hE O LFR )

A plot which is well constructed, should be rather
single than twofold and that the change should be
Into adversity from prosperity, not through depravity,
but through some great error, either of such a
character, or better rather than worse.
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What Aristotle says...

Reversal Discovery
(ZE§E) (2£EH)




i (PR1FHEC)

e -
° FRCHER]
e T7 LR
- H B
 HFTER
° /DZEEQ%

° #Jn_u:r
« FEE




BREITE o]
¢ (KT (ARHIE)

King Oedipus, by Sophocles (c.496-406 BC)

o+ (EEGHRHC) (A - HhIEE

Modern Times (1936), by Charles Chaplin (1889-1977)

o (R/KEIRYHEE ) (2008), (FFEEEE, 1947-)




€S



/c

Dlot/Details ] CieS




g

(IEWEEYF) (PELhonn)

Hamlet (1599-1601), by William Shakespeare

(BEC) CAREPERT » EFE)
Godfather (1972), by Francis Ford Coppola

( HmETIEETF) (2009), (FEPE)
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» | can take any empty space and call it a
bare stage. A man walks across this
empty space whilst someone else is
watching him, and this is all that is
needed for an act of theatre to be
engaged. (The Empty Space, by Peter
Brook)

* “Beauty 1s in the eye of the beholder.”
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